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Under the {mmediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
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The next STUDENTS’ ORCHESTRAL CONCERT, open to subscribers, 
bers, and iates, will take place at ST. JAMES’S HALL, on WEDNES- 
DAY MORNING, July 5, at Twoo’clock There will be a complete band and 
chorus, formed by the professors and the late and present stndents, and the 
Choir of the Royal Academy of Music, Conductor, Mr. Walter Macfarren. The 
gee come wil include concertos by Mezart, Dussek, and Mendelssoha ; and 
1S. compositions by Miss Prescott, Messrs. Jackson, Ridzway, and Little 
(students). —Admission, One Shilling. Tickets, 23. 6d. and 5s., to be obtained at 
the Institution and at St. James’s Hall. 
By order, JOHN GILL, Secretary. 
Roya Acavemy or Music, 
4 and 5, Tenterden-street, Hanover-square, London. 








O MUSICAL STUDENTS.—CARL CZERNY’S (Pupil of 
Beethoven) GREAT WORKS :— 
School of Practical Composition, Dedicated by permission to the Royal 
Academy of Musicin London. 8 vols., each 21s. 
by! abd Pianoforte School. Dedicated, by command, to the Queen. 4 vols., 
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Supplement to the Pianoforte School. 12s. 
T. BEST'S CHORUSES of HANDEL. 1450 from all 
e his Oratorios and Anthems. Arranged from the Scores for Pedal 
Organs In cloth boards, £2 12s. éd. ; or in 24 parte, at various prices. List of 
contents gratis and post free. The most valuable collection extant. 
] R. A, B. MARX’S GREAT WORKS :— 
School of Musical Composition. Vol. I., 541 pp. royal 8vo., 4th edition, 
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The Universal School of Music. 867 pp., royal 8vo., 12s. 
The Music of the Nineteenth Century. 317 pp. royal8vo., 12s. All post-free. 
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‘ RITANNIA.” Grand Fantasia. Piano. By R. ANDREWS. 
: Subscribers of £1 are entitled to Five Copies. The Work will be 
issued to Subscribers only Names received by Mr. R Andrews, Professor of 
Music, 14, Park Avenue, Longsight, Manchester, Sent post.free. Now Ready. 





\ ISS EMILY ALLELY, Soprano, and MISS ALLELY, 
4 Contralto, (Pupils of Mr. Charles Lunn’ are open to receive engagements 
for Oradorios, Conc-rts, &c. For terms, apply to their address, Warwick Place, 
Francis Road, Edgbaston ; and for reference to Mr, Charles Lunn, 





HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 
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AN OCTAVO EDITION OF 


STERNDALE BENNETT'S 
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CONTENTS : 
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INDIAN LOVE. 
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AS LONESOME THROUGH THE WOODS. 
SING, MAIDEN, SING. 


Price: In Paper Cover, 6s. Nett. 
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In Cloth Boards, 8s. Nett. 
ALSO AN OCTAVO EDITION OF 


W. STERNDALE BENNETT’S 
PIANOFORTE WORKS. 


Tue Finst VoLUME CONTAINS THE FOLLOWING CoMPosiTIoNs :— 

CAPRICCIO. Op. 2. 
THREE MUSICAL SKETCHES. Op. 10. 

No.1. “THE LAKE.” 

» 2 “THE MILLSTREAM,” 

3%. “THE FOUNTAIN,” 

SIX STUDIES. Op. 11. 
SCHERZO. Op. 
INTRODUZION® E PASTORALE. Op. 28, No. 1. 
RONDINO IN E MAJOR. Op. 28, No. 2. 
CAPRICCIO IN E MINOR. Op. 28, No. 3. 
SERENATA FROM THE SONATA. Op. 13. 
ALLEGRO GRAZIOSO. Op. 18. 
THREE IMPROMPTUS. Op. 12. 








Price: In Paper Cover, 6s. Nett. In Cloth Boards, 8s. Nett. 


INTERNATIONAL ODE. Poetry by ALFRED TENNY- s. d. 
SON, D.C.L. Music by W. STERNDALE BENNETT. 
New Edition, Octavo, nett 
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ORPHEUS. (Onrreo & Evrypice.) Cu. GLUCK. Scenes 
from the 2nd Act of this celebrated Opera, containing 
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Paper Covers 
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N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their manu- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders. 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 


J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfect instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas. 


2.—THE MIGNON. 


The MIGNON is an enlarged pianette, struug on the plan of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas. 


3.—THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
beiug placed diagonally. It has a iull rough tone, with perfect sustaining power 
combined with great biilliancy. The Piano ranges from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, and the repetitio 
perfect. 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
kind ; it more than replaces the obsolete ‘‘Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnui, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramen’s Pianofortes deservedly rank with those of the long-established 
and most cclebrated makers. They belong to the highest class of Musical 
fustruments, and have nothing in common with tli articles of furniture,” 
whose sule recommendation is cheapness. Occasionally clumsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caamga & Co. will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramer & Co.’s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Jonn Purpie, Edinburgh, and 
J. Murr Woop & Co., Glasgow; Ireland by Cramer, Woop & Co., Dublin, 
CrameER, Woop & Co., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. manu- 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN OKGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO. manufacture 
HARMONIUMS from 6 to 150 Guineas. 





207 & 209, REGENT STREET; and 
43 44, 45, & 46, MOORGATE SI'RERT, CITY. 
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Just Published. Price One Shilling. THIRD EDITION of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUS(CAL EXPRESSION, By CHARLES LUNN. 


‘Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 


“Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Ti.nes. 


“Mr. Lunn brings forward his views with great distinctness.”—The Monthly 
Musical Record. 


‘* We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.”—Medical Press and Circular. 

“We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 


“We think that the author has proved his point.”—Students’ Journal and 
Hospital Gazette. 


“*We heartily wish Mr. Lunn every success.”—Birmingham Medical Review. 


‘Though small in size, the work is very important to members of the pro- 
ession that makes its living by the human voice diviue,”—The Pictorial World. 
‘* A series of well-written essays.”—Public Opinion. 


‘Teachers of singing may derive much scientific information trom this 
pamphlet.”—The Graphic. 


“Decidedly has his subject at his fingers’ ends.”— Figaro. 


“«Mr, Lunn is well known as an able writer on musical subjects; his views on 
this subject are here set forth with great clearness and ability.”—The Rock. 


‘Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—T'he Tablet. 


“Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.” —The Catholic Times. 


«To singers the book recommends itself very strongly.” —The Oxford Times. 


‘*Mr. Luon thoroughly understands the subject upon which he writes.”— 
Oxford Chronicle. 


‘*The work is admirably written, and well worthy of attention.” —Cambridge 
Express, 

“A book that has the merit of being both original and interesting.”— 
Birmingham Morning News. 


‘*Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal. 


*<We greatly admire the earnestness of purpose with which he has set himselt 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 


“ A remarkable essay on a popular subject.”— Malvern Advertiser. 
‘‘ This work, though a small one, is a masterpiece.”—Malvern News. 


‘All interested inthe voice and singing should peruse the ‘ Philosophy of 
Voice.’”—Midland Counties Herald. 


“Mr, Lunn’s third edition of his ‘ Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as be has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 

ientious in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachiags of use,”—Atheneum, 





BaILuiers, TinpAtt & Cox, King William-street, Strand ; 
and all Booksellers. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or, 
Calf extra, Price 21s, 





Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 





From the City Press. 


“‘ We hail with much pleasure this recent addition to civic topography. The 
map which is now peaks in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail......Mr. 
Francis is deserving of all praise for 80 faithful a fac-simile of this old map of 
London We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topography, it shows that he has made it a labour of love. The cost 
of the work is so ing, that it is within b reach of all who are interested in 
the old city.” 


London: ADAMS & FRANCIS, 59, Fleet Street. 





CRAMER’S 
STANDARD EDUCATIONAL WORKS, 


SIR JOHN GOSs’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s, 6d. net, 


G, A. MACFARREN’S 


(Prof, Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 


PROFESSOR RICHTER’S 


TREATISE ON HARMONY, 
Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 
These two celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR 


GEORGE COOPER'S 


INTRODUCTION TO THE ORGAN, 
(For the use of Students.) In two Books. 6s. each 


CRAMER'S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 


J. RUMMEL. 46, 


Orders or the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, W. 
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J. SCRUTTON’S - TO THE PROFESSION. 
NEW PUBLICATIONS. 








GEMME D’ANTICHITA. 


A SET OF EASY SONGS, SONGS, BY 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. Composed by Jamzs | HANDEL, CHERUBINI, MOZART, 


REENHILL. 


Price 88. each. GLUCK, CARISSIMI, SPOHR, 


No.1. ‘ My Native Vale.” Words by 8. Rogers. STRADELLA, BACH, Etc., 
» 2. ‘The Sea-shell.” Words by B. Barton. 





4 RECENTLY DISCOVERED BY MR. PITTMAN, 
“JT said to my heart.” Song. Written by 


Marianne Pettigrew. Composed by Sucnet 


ARE NOW IN PRINT. 
CHAMPION . ‘ ‘ ;. . 4 0 








“The Bird-in-Hand Polka.” By C. H. R. 
Marriotr. Illustrated Title . : 8 0 C. LONSDALE’S 


“The Peerless Pier Galop.” By C. H. R. WHITE LISTS, ON APPLICATION, 
Marriotr. Illustrated Title . ; 8 0 04. OLD BOND STEERS. W. 


“The Royal Indian March.” ByR. F. Harvey. 
Composed in honour of H.R.H. the Prince 


of Wales’ Visit toIndia . . wt, WILLEY & C0’S | 
FAVOURITE compositions, | POPULAR PUBLICATIONS. 


Arranged for the Pianoforte by GERALD. SE 
“ Favourite Serenade’ (Wekerlin) . ‘ ° THE OPERA BOX. 


“Silver Moonlight.” Melody. By A. Nish . Thirty-six Numbers of this Popular Series of OPERATIC 

; a, 1 ARRANGEMENTS for the Pianofcrte, by MICHAEL WATSON, 
Naan ign Guawts. Rondo March . ’ are now Published as Solos and Duets, Solos 2s. 6d. each 
* Mollie, Darling.” Favourite Christy Song . Number. Duets 3s. 
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‘ The Gipsy’s Warning. Goard . , , 
‘*Come, Birdie, come” . ‘. . ; : MEMORIES OF HOME. 


A Series of NATIONAL MELODIES. Arranged and Fingered 
“Tete a Tete Polka.” For Pianoforte. By for the Pianoforte, byE. DONAJOWSKI. Twenty-four Numbers. 


JosePH CLAFTON ‘ , s ; : Solos 2s. each. Duets 2s. 6d. 











‘OQ Catarina Bella.” § Melodie d’Offenbach. 
Transcrit pour Piano, pour Gustavz THE MUSIC LESSON. 


ee ; i ’ © ° A Collection of NATIONAL and OPERATIC MELODIES. 
Arranged and Fingered for the Pianoforte, by R. ANDREWS. 
Fifty Numbers. 1s. each Number. 











J. SCRUTTON, 
12, LITTLE MARLBOROUGH STREET, W.! WILLEY & CO., 52, Gt. Marlborough Street, W. 
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ART FOUNDATIONS.—1I. 


Tue Vorce anv irs Funcrions. 

All things must have a beginning. Until quite 
recent date the voice was, in all its aspects, an 
altogether unknown thing; the works which pretended 
to treat upon its actions being solely the speculations 
of enthusiastic musicians, containing, with occasional 
accidental truths, the maximum possible quantity of 
error. All works, therefore, that have emanated from 
the hands of past and present musicians are best con- 
sidered as the visions of well-meaning but ignorant 
persons, bent upon airing unphilosophical notions, 
notions incapable of bearing for one moment the 
serious strain of scientific research. Principles of 
training can only be true when they accord with the 
proved laws of natural physics, the proved laws of 
acoustics, the known facts of physiology, and the 
accepted principles of psychology. Owing to scientifig 
men hitherto neglecting the subject of voice, ‘‘ the most 
conflicting opinions about the proper education of the 
human voice ”’* have naturally prevailed, but this can 
no longer obtain. Indeed, conflicting opinions are 
certain proofs of uniform error; the moment the rays 
of unchangeable truth penetrate the darkness, the 
clouds of error disperse. 

Imagine oculists being told by a leading paper, that 
about the proper culture of the eye “there always have 
been the most conflicting opinions!” Or astronomers 
being told the same respecting the solar system; or 
or 


physicists respecting the law of gravitation; 
geologists respecting the formation of sedimentary, 
organic, or igneous rocks; or physiologists respecting 
the construction of the human frame; or chemists 
respecting the nature of fire, air, earth, or water; what 
a picture the features of the leaders in these sciences 


would present! Indeed, the Athenaum statement was 
only a polite way of telling us that we had hitherto 
been all astray, and had not even settled the quite 
rudimentary principles of our science—which is true 
enough—and that for all the critic knew, I might be 
adding to the universal confusion. see 

Professor Morley says the secret of convincing is 
repetition. It has been said before and is now said 
again, that music is a branch of song, and not song a 
branch of music; that the greater includes the less. 
Everything that is found in absolute music exists in true 
song, but there are many things existing in song that 
have no part whatever in pure music. But underlying 
all error, underlying all ignorance, there is a force, 
constant and true, and over which we have no more 
control than over the winds of heaven, that acts in and 
around us, speaking with certain voice to all those who 
will to read it. This force, in our case, is seen in the 
desire that pianists have—not to produce a first-class 
pianist, not to produce a first-class organist, but in 


* Atheneum, May 27th, on “ The Philosophy of Yvice.” 





their constant chronic wish to produce as pupil a first- 
class singer.* Another proof of the kingly dominion 
of song is found in the fact that popular vocal 
pieces invariably get transcribed for inferior instru- 
ments, but we find rarely or never the converse. 
But more: Voice culture is a brauch of song only 
in the same degree as it is a branch of oratory, 
or of stage training; or, for the matter of that 
of ordinary spoken words; or, as an antidote to 
chest disease; or as a branch of gymnastics to correct 
chest contraction ; or as a branch of sculpture to pro- 
duce symmetrical models ; or finally—which probably 
may never have struck any one before—as a thing done 
for its own sake by persons who like to be accurate in 
all they do. The altogether neglect of this subject in 
its right bearing has flooded England with bad 
preachers, indifferent orators, feeble actors, and the 
minimum possible quantity of vocalists. In a transi- 
tion period it is impossible, nor, if possible, would it be 
wise, to wrench from out of the hands of a class of 
persons work that, however incompetent, these persons 
have been accustomed to do; still it must be clear that 
if voice training and the esthetic treatment of singing 
were severed, the sphere of musical rule would be 
immensely widened, though narrowed in its range 
musicians would have ground to build upon, such as 
never even crossed their minds in dream. For the 
rest, we must do the best we can. 

Up to the time the subject of vocal emission was 
forced upon me, it was generally believed, and by those 
too old or too stubborn to be convinced is still believed, 
and without doubt is believed by foreigners, and taught 
in all foreign climes, that the voice isa gigantic instru- 
ment, with the lower end belonging to man, the higher 
end belonging to woman, and with a small part in the 
middle possessed in common by both sexes. This 
absurdity has been iterated and reiterated, through all 
time and in all nations, that it has even succeeded to 
hoodwink men like Professor Helmholtz and Mr. Ellis. 
It never struck any one to look for a solution in second 
causes, even in the face of dissection showing us simi- 
larity of instruments, and experiments with detached 
larynxes, showing identity in result! Now I pur- 
pose taking up the matter from the point where my 
Essay leaves it, clearing up some points of ambiguity 
contained therein, and completely settling the question 
now and for all time. 

It is the absence of all science in voice culture thut 
causes so few singers, and it is this scarcity that causes 
such exorbitant charges to be made by them, and it is 
the unconscious action of the underlying truth that 
forces, through this instrument, the possessors of it to be 
of all classes of musical persons, content with the least 
amount of musical knowledge, and at the same time 
the most intolerant and conceited in a profession not 
altogether noted for humility. Of course there are 


* Mr, Shakespeare is an example of this unconscious force. 
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also great exceptions to this; but if we want to progress 
with the world we must ignore exceptions and set our 
house in order, by seeing general facts and grappling 
with all corrupting forces. As dulness is the drifting 
force to which thoughtless pianists gravitate, so conceit 
is the drifting force to which thoughtless singers 
gravitate. 
Cuarces Lunn. 








AN AMERICAN PIANIST ON VON BULOW. 
AND OTHERS. 


Mr. Jerome Hopkins has addressed a letter to the 
New York Sun, on the subject of great pianists. The 
views enunciated are somewhat curious, and will excuse 
our extracting a portion of the letter, if only from the 
peculiar manner in which they are expressed :— 


‘The distinguished pianist, von Biilow, has now been 
in America for over five months, and has given so many 
demonstrations of his executive powers, his social pro- 
clivities, and his temper, that it is by no means pre- 
mature to record our estimate of him. 

‘The proper way in which to judge of this eminent 
artist, is for us to compare him with the other European 
masters of the piano who have visited America and 
departed again. They are but few in number, and yet 
our ordinary critics seem to be strangely forgetful of 
their merits, their achievements, and their whilom 
presence. 

‘Let us go back but twenty-five years, and we shall 


recall the names of Henri Hertz, Leopold de Meyer, 
Alfred Jaell, Maurice Strakosch (a very elegant player 


in his prime), Goeckel, Mdme. Graever-Johnson, 
Thalberg, Gustav Satter, Arthur Napoleon, Gottschalk, 
Theo. Ritter, Rubinstein, and Pfeiffer, Misses Mehlig, 
Topp, and Krebs. Besides these, there have been few 
worthy of mention. Wehli, and Kowalski, Goddard, 
and one or two others were nice artists, though they 
left but little impression as individualizing their art. 
‘Each of the first foregoing artists had his or her 
special point of excellence. In Hertz it was delicate 
finger lace work passages. In De Meyer it was chords. 
In Geockel it was brarwra dance music. In Jaell it was 
wonderful power and elegance of execution and orthodox 
conception of the classic authors. In Strakosch it was 
brilliance and bold execution of the lighter styles of 
salon and concert music, most of it being his own pretty 
creations. In Mdme. Graever-Johnson it was cold, 
clear, classic correctness like Mdme. Goddard's. In 
fact, I find but little to distinguish between any of the 
above named lady pianists, unless it be the exceptional 
memory of Miss Topp and Miss Krebs, and the force of 
Miss Mehlig. As to new or striking readings or 
original works, they have presented absolutely nothing. 
‘Thalberg's specialty was the playing of his own 
transcriptions and the solitary one E flat concerto of 
Beethoven. Satter’s greatest of his many specialities, 
was his score reading. Moreover, his improvisations 
and piano transcriptions of orchestral works, together 
with his marvellous classical repertoire undoubtedly 
stamp him as the greatest European artist who has ever 
visited America before Dr. von Bilow. Arthur 
Napoleon's specialty was the neat, clear, and intelligent 





technique of a youth of 17, with huge promises which 
have not been fulfilled. Gottschalk’s Specialty was 
touch. Never in America has a piano been touched as 
he touched it. He also reversed the order of things as 
instituted by our minstrel friends, namely, instead of 
giving us white music in black faces, Gottschalk’s 
specialty was in giving us black and creole music in a 
white face, and such a face! Fascinating, “ perfect- 
issimo ” Gottschalk ! When shall his peer i personality 
be again awakened into being ? Theo. Ritter's specialty 
was somewhat similar to that of Hertz. 

‘Anton Rubinstein, great as he was in so many 
ways, was undoubtedly greatest in his own composi- 
tions, while the same can be said of Pfeiffer, a much 
finer and more remarkable artist than the public ever 
suspected. 

‘‘ Now, compared with these, how does Dr: von Biilow 
stand ? is the naturalinquiry. Excepting the Mephisto- 
phelian touch of Gottschalk, the miraculous insight 
into a partition possessed by Satter, and the creative 
genius of Rubinstein, I do not hesitate to say that 
Biilow can brush away all this quarter century of 
pianists with one end of his pugnacious little 
moustache. 

‘«*« Where has there ever been heard a more exquisite 
specimen of the uttermost perfection of the French 
school of pianists than Biilow’s performance of Chopin’s 
Berceuse ? Where has any pianist given more solid 
and firmly technological playing than Bilow in Hum- 
mel's Septet, or his Concerto in A minor. Where or 
when in America has any player approached the 
threshold of such interpretations of Beethoven's most 
noble as well as his most erratic works as those of 
Biilow ? Who (not even excepting Rubinstein himself) 
has ever given us more criticism-frightening revelations 
of the romantic school than has Biilow in Tschaikowski’s 
Concerto, Liszt’s Rhapsodies, and Liszt’s arrangements 
of Weber and Schubert? Who has affronted our 
ordinary conceptions of human musical memory as 
Biilow has done? Who but he has proven to us that 
one man can carry two centuries of musical literature 
in the ends of his fingers ? 

‘‘ Here is a pianist who is not only a mere digitarian : 
he is also a scholar, critic, and a conductor. After 
Lassen had had thirty rehearsals of Wagner’s opera, 
‘Tristan and Isolde,’ in Vienna, and had despaired of 
reducing it to music, up stepped little von Biilow and 
brought order out of chaos, made sunshine out of dark- 
ness, and from the bitterest dregs of discord and 
cacophony distilled the sweetest honey of concord and 
harmony. 

‘Ts such a man to be judged by the Brobdingnagian 
code? Is such a wonder to be fitted to the clothes of 
a puppet? Is such an executive and intellectual giant 
to be placed in the same category with the sycophantine, 
bowing, scraping, hungry, patronized, and contracted- 
minded herd of venal policy-hugging musical petits 
maitres to whom we have been accustomed ? Shall the 
master among masters alone of all be muzzled, and not 
allowed to be eccentric and to speak his mind, to rebuke 
alike the Schweinheit of common musicians and the 
brusquerie of common audiences? I think not. 

‘Let us not then busy ourselves with picking out 
spots in this art-sun when we might better employ the 
time and the opportunity in drawing from him the 
warmth of understanding and the light of knowledge. 

‘Here is a phenomenal creation in the form of a 
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fellow man, but in an art accretion, a musical ag- 
glomerate of such inconceivable rarity and incredible 


and matchless composite perfections, that I very much | 


doubt the possibility of his contemporaries ever being 
able properly to appreciate him. Verily not of a 
century merely but a man among centuries, is von 
Biilow!” 

The Pianoforte Player who has to depend for appre- 
ciation on posterity, is in an unfortunate position. 
Supposing that a record were kept of the hours he 
played, and the pieces per hour, of the hammers broken, 
the pianos worn out, and of the net gains of the im- 
presario who farmed him; still the amount of art- 
reverence he could hope for from future generations 
could not be great nor comforting. The neglected 
composer may hope that his day may come in a distant 
age, but the memory of an executant will always be 
short-lived. Should it be otherwise in the case of Von 
Bulow, his fame will not be that of a pianist, but of an 
*‘art-accretion,” a ‘musical agglomerate,” a ‘ man 
among centuries ;” and for the appreciation of such 
inconceivable rarity, and incredible and matchless 
composite perfections,’’ he will be chiefly indebted to 
Mr. Jerome Hopkins of New York, and in a small 
degree to ourselves for assisting in the dissemination 
and preservation of that gentleman’s views. 








ROYAL GENERAL THEATRICAL FUND. 





On June 6 the 31st annual festival of this society 
was held at the Freemasons’ Tavern, Mr. Alfred de 
Rothschild in the chair. At nine o’clock Mr. Buck- 
stone entered the room, and was received with vocifer- 
ous applause. The lower end of the great hall was 
occupied by an assemblage of ladies. There were 
some excellent speeches by the Chairman, and from 
Mr. Buckstone, Mr. A. Wigan, Mr. J. Coleman, &c. ; 
and Mr. Edgar, the Secretary, read a list of subscrip- 
tions, headed by the Queen, £100, and the Prince of 
Wales £10. Among other amounts were:—“A Friend 
of the Chairman,” £105; the Chairman, £50; Mr. 
Russel Sturgis, £50; Messrs. N. M. de Rothschild and 
Sons, £50; Baroness de Rothschild, £25; Messrs. 
Smith, Payne, Smith, and Co., £21; Messr. Friihling 
and Géschen, £21; Mr. J. M. Levy, £21; Messrs. J. 
S. Morgan and Co., £20; Messrs. Samuel Montagu 
and Co., £10 10s; Miss Hannah de Rothschild, £10 10s; 
Mr. Edward C. Baring, £10 10s; Messrs. C. D. Mur- 
rieta, £10 10s; Mr. Leopold de Rothschild, £10 10s. 
The list, said the Secretary, was, with one exception, 
the largest that had ever been announced by the 
Society, and, in round numbers, was close upon £1000. 

The Chairman then said that Mr. John Coleman had 
promised to hand over to this fund the profits of the 
first performance of “ Henry V.,” which would raise 
the sum to the highest figure ever reached by the 
Society. Mr. Wilhelm Ganz superintended the musical 
arrangements, assisted by Mdme. Edith Wynne, Miss 
Annie Sinclair, Mdme. Marie Belval, and Mdme. Lieb- 
hardt, Mr. George Perren and Mr. Edward Murray, 
Sig. Adolfi, and Mr. Maybrick. The Grenadiers’ band, 
under Mr. Dan Godfrey, played during the dinner. 
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MR. BUCKSTONE'’S BENEFIT. 


A performance of the “ School for Scandal” was given 
on Thursday afternoon, June 8, at Drury Lane Theatre, for 
the benefit of Mr. Buckstone. There was a capital house, 
and performers of eminence filled the cast, which is 
worthy of preservation, as reflecting honour on Mr. 
Buckstone and his confréres:—Sir Peter Teazle, Mr. 
Phelps; Sir Oliver Surface, Mr. 8. Emery; Joseph 
Surface, Mr. Irving; Charles Surface, Mr. Charles 
Matthews; Sir. Benjamin Backbite, Mr. Buckstone ; 
Crabtree, Mr. Ryder; Careless, Mr. Coghlan; Trip, 
Mr. Bancroft ; Moses, Mr. David James; Snake, Mr. 
Benjamin Webster; Rowley, Mr. Howe; Sir Harry 
(with the song, ‘‘ Here’s to the maiden.”) Mr. Santley ; 
Musical Guest, Mr. John Parry; Sir Toby, Mr. 
Everill ; Servant to Sir Joseph, Mr. Righton ; Servant 
to Sir Peter, Mr. C. Sugden; Servant to Lady Sneer- 
well, Mr. Arthur Cecil; Lady Teazle, Mrs. Stirling ; 
Lady Sneerwell, Mrs. Alfred Mellon ; Maria, Miss Lucy 
Buckstone; Lady Teazle’s Maid, Miss E. Farren. 
After the play the actors and friends of Mr. Buckstone 
gathered round him, and Mrs. Keeley delivered an 
address written by Mr. Byron, to which Mr. Buckstone 
made the following reply :— 


‘My dear Mrs. Keeley.—It is one of the most gratifying events 
of my rather long life that, surrounded as I am by this brilliant 
company, it has become my duty to thank you for the address you 
have just delivered with so much good feeling—indeed, with so 
much of your well-known natural earnestness, and at the same 
time to thank Mr. Byron for the kind and almost too flattering 
terms in which he has written that address. As regards yourself, 
Mrs. Keeley, I do not hesitate to confess before this crowded 
audience that you were my first love—that is to say, one of them ; 
you were then the popular Miss Goward of the English Opera- 
house, and I was quite an unknown young gentleman, not long 
from the provinces, where I had been engaged for what is called 
‘ general utility,’ at a barn in Berkshire, and all for the salary of 
10s. a week, but which was only paid me one week, as at the end 
of the second, and just before what ought to have been ‘ treasury 
time,’ the manager rode off with a horse and gig and has never 
been heard of since. Time flies so fast that, although it is two 
years ago, it seems but yesterday when we were surrounding Mr. 
Webster on the occasion of his complimentary benefit, and you 
were addressing him in the same kind spirit in which you have 
addressed me to-day. It is also very pleasant to know that the 
same gentlemen who managed that benefit so successfully have 
worked together to achieve this splendid result for me, and that 
they have been headed by our old and respected friend, Lord 
Alfred Paget, whom we are all delighted to see again among us, 
and also another gentleman from India in the person of Mr. 
Charles Mathews ; while the honour that has been conferred upon 
me by the patronage of the illustrious traveller that all England 
is happy to see safely returned, and who is always to be found 
wherever a kiadness is to be shown or goou is to be done, is more 
than I expected, or, indeed, deserved. To Mr. Mapleson, Mr. 
Chatterton, especially to Mr. Hollingshead, and to all the energetic 
gentlemen of the executive committee, my heartfelt thanks are 
due, not alone for their great services, but because had it not 
been for them I should never have known how many kind friends 
I possessed. This magnificent house may induce some to say, or 
think, it is almost time I should retire. Believe me I would wil- 
lingly do so, but I have seven good reasons for continuing to work 
as long as health and strength may permit, and those seven 
reasons are seven young Children ; therefore, even at the risk of 
presuming upon your indulgence, I must continue to do my best 
to amuse you a little longer. It is now my pleasant task to thank 
those professional ladies and gentlemen who have volunteered to- 
day to give you one of the best representations of our great English 
comedy, ** The School for Scandal ;” to thank Mr. Stirling, the stage 
manager, the gentlemen of the orchestra, indeed, every one con- 
nected with the theatre, for their valuable services; and to thank 
you, my good patrons and friends, for coming in such numbers to 
do honour to one of the oldest of your servants.” 


The amount realised by the representation exceeded 
£1200. We ave sorry that wé cannot endorse the 
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‘* School for Scandal” rendering as one of its best 
representations; with one or two exteptions the 
eminent actors did not know their parts, and the per- 
formance was careless and slovenly. This is a pity, 
for with such a body of actors something might have 
been done creditable alike to themselves and to English 
Dramatic Act. 





_———— 


THE LATE MR. THIRLWALL. 


After a long illness—over seven years—this gentle- 
man, one of our very best practical English musicians, 
has succumbed to his disorder, paralysis. His long 
inability to follow his profession had completely 
exhausted his pecuniary resources, and a subscription 
had been organized, of which Mr. F. Burgess, of St. 
James’s Hall, was the honorary treasurer. For the 
following sketch of Mr. Thirlwall’s career we are in- 
debted to the Musical World :— 


‘We are sorry to have to announce the death of 
this eminent musician, which took place at his resi- 
dence, York-road, Lambeth, on Thursday evening, the 
15th instant, a few minutes before twelve o’clock. Mr. 
Thirlwall was born in 1809 at Shilbottle, a small 
village a few miles south of Alnwick, Northumberland. 
His father, an engineer whom Smiles mentions, in his 
Lives of the Engineers, as chosen playmate of the cele- 
brated George Stephenson, intended the son to follow 
his own profession or the Church, but it was not to be 
so. He left home before he was eight years of age, 
with his violin, making his first appearance on the 
hoards of the Neweastle Theatre, where he played and 
danced the Highland fling with great success. He 
afterwards became musical director at Durham Theatre, 
Here he studied the violoncello, and made a collection 
of Northumbrian airs for the Duke of Northumberland. 
Tlis next place was Scarborough, as musical director. 
Having a good voice and good appearance he was 
advised by the leading lady to cultivate the dramatic 
art, which he did with wonderful success, playing 
young Norval in Home's tragedy of ‘‘ Douglas,” and the 
son in Paine’s ‘ Brutus,’ at the same time he led the 
orchestra between the acts. The manager of the 
theatre, finding that actors were more plentiful than 
musical directors, and thinking that he was likely to 
lose his young friend, told him that his front teeth 
would prevent him ever becoming a ‘star’ as an 
actor. When he left Searburough he joined the York 
Cireuit. He resided several years in Hull and Notting- 
liam as the recognised professor in both towns. When 
he arrived in London he thought that Nicholas Mori, 
then considered the best English violinist, would im- 
prove his playing ; but to his astonishment Mori could 
do nothing for bim, and after the second visit was 
honest enough to say so, at the same time telling him 
that he was quite as good, if not better, than any of 
the violin players in London. Thirlwall kept his 
position up to seven years ago as one of our best 
English violinists. Music was not the only art that 
he cultivated; he was a poet and a painter. Some of 
his water-colours are really charming. In 1842 he 
published a volume of poems, which was _ highly 
praised by several of the London and provincial 
papers. A great many of these have been set to music 





"by eminent composers—viz., Sir Henry Bishop, John 
| Barnett, J. H. Griesbach, Weist Hill, &e. i 


is own 
published songs would form a huge volume. In 1843 


he published, in conjunction with A. Mullen (the poet), 
a book of ballads; but the publisher failed shortly 
after the book came out, and the songs have never 
been reprinted—with one exception, namely, ‘ The 
sunny days of childhood,” a ballad likely long to 
endure. Mr. Thirlwall’s solos for the violin are also 
numerous, as well as his instrumental trios. He was 
the friend and companion of such men as Leman 
Blanchard, Robert Storey, Thomas Miller, &c. ; holding 
the post of musical critic to the Pictorial Times, 
Literary Gazette, and Court Circular, &c., for a 
considerable time. Mr. Thirlwall was a ready orator. 
His speeches were always listened to with gratifi- 
cation ; his logic was solid, and, being simple, easily 
understood. He was an earnest and kindly adviser 
of youth, and, in the sere and yellow leaf, a sincere 
and trusted friend. Although incapacitated during 
the last seven years of his life from associating 
with his former companions, few can forget the kindly, 
genial companionship of the late John Wade 
Thirlwall.” 

The funeral took place on June 19, at Woking 
Cemetery. Among the mourners who gathered round 
the coffin were his three daughters, the Misses Annie, 
Ellen, and Emily Thirlwall, his nephew, John 
Thirlwall, and Mrs. John Thirlwall. The friends also 
assembled to pay the last tribute of respect included 
Miss Georgina Dale, Miss Corri, Bedford Leno, 
Henry Chapman, Paris, George Clayton, and many 
others. 








DEATH OF COLONEL RICHARDS. 


We regret to announce the death of Colonel Alfred 
Bate Richards, which took place on Monday evening, 
June 12, at his residence in Brunswick-square. Colonel 
Richards, who, upon the retirement of Mr. James Grant, 
became editor of the Morning Advertiser, had for some 
months been suffering from a painful malady, for which 
he had tried the sea air; his disease took an aggravated 
turn, and he finally sank. Colonel Richards was well 
known to the public as a man of letters, and to a large 
number of private friends as a writer endowed with 
considerable imaginative power, cultivated taste, and 
large information ; for many years he took an active 
part in the Volunteer movement; himself raised and 
commanded the first working men’s corps, the 8rd City 
of London, incurring a large expenditure from his private 
resources. Some of his friends claimed for him the 
honour of originating the movement, avery difficult thing 
to prove. Colonel Richards was an enthusiast and a 
poet, and whatever he took up he worked at with all the 
ardour of his nature. He has left a wife and a family 
of young children to mourn his loss. His death will 
cause a vacant place in literary circles, and will be 
deeply lamented by numerous friends. Colonel Richards 
was buried on June 16, at St. Peter’s, Croydon; a 
churchyard whose position singularly realizes the idea 
of ‘God's acre.” 
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THE NATIONAL TRAINING SCHOOL FOR SONG 
AND MUSIC. 


It may not be generally known, and the chances are 
it is not known at all to the public, that the one great 
purport of my writings is to found a real national ob. 
jective training, in place of the non-natural, unnational, 
and subjective training that universally prevails. Of 
course objective truths exist in this latter system, but 
it is the tendency of this latter system to make all 
things bend to their subjective aspect; and this tendency 
it is my determined purpose to destroy. We must all 
admire Instinct and Intuition; but these terms are 
capable of being falsely applied, and the powers they 
stand for are capable of being most grievously mis- 
understood and most injuriously used. But beside 
Instinct and Intuition there is that great power of 
receiving, accumulating, and using expericnces that 
has to be taken into count. Let us suppose a case: A 
boy is born of wealthy parents, not of common parents 
who are only rich, but of real wealthy parents; he is 
surrounded by all the force that cultivated taste can 
give, and he hears daily spoken, in accurate and classic 
form, the language through which he will afterwards 
find personal expression: he absorbs, without knowing 
why, rightness and beauty of diction. Another boy is 
born of poor but honest parents, persons who although 
true to themselves and true to their child, yet cast 
upon that son, through the very certain and altogether 
unavoidable force of absorption, ill diction and false 
form. But this boy, feeling better things within him, 
and feeling cramped and impeded by an ignorance of 
which he is too painfully conscious, sets himself in 
early manhood the task of learning, by study of Cobbett 
and other accurate writers, the principles and forms of 
English speech. Time goes on: riches take to them- 
selves wings; and both boys, now grown to man’s 
estate, find themselves thrust upon the world, helpless, 
homeless, fatherless, with the only hope of turning to ac- 
count their existing powers. Both become schoolmasters. 
Now which would be the better teacher, the man who 
spoke correctly without knowing why, or that man who, 
having learned what correctness is, and wherein it con- 
sists, yielded constant conscious obedience to it ? 

Reader, apply this to music and to its teachers. 

To return: A number of professional ladies and 
gentlemen, members of the musical profession, dotted 
about in various parts of Great Britain, some of whom 
I know, and some I know only by letter, have, un- 
solicited, yielded to me cheerful obedience, and for sheer 
love of their Art have elected me as their leader in it. 
I would much rather the work were in more competent 
hands; but what is everybody's business is, it is said, 
‘‘ nobody’s business ;” and what nobody else will do I 
mean to make my special business, and try to do myself. 

A really vital National Training School, spontaneously 
generated by the already created dispositions of its fol- 
lowers, is by this fact started, with myself as head. If 
my honest and noble fellow-student, Mr. J. B. Welsh, 





will read what I say, I have little doubt but 
that my writing will materially assist the academy 
Which he is called upon to aid; arid will cause at the 
same time the South Kensington School to be a bril- 
liantly lit up and rhetorically extolled branch of our far 
more influential school based upon Love and Truth. 
This school, then, is founded; it is founded on a 
rock; it is in active operation, and cannot be put 
down; and although I have not succeeded, at least, I 
have not succeeded at present, in inducing the Mayor 
of Birmingham, to give it local form, still I hope 
(perhaps vainly), for the credit of Birmingham, that 
something locally will be done. And this public 
proclamation of my leadership may be put down to 
the old local charge, ‘“‘Mr. Lunn’s self-glorification.” 
It is not so. Because I have preferred Newton to my- 
self; because I have preferred men like Locke, Bain, 
Helmholtz, Ruskin, and others to myself; and because 
I know that man is better employed as a vehicle, con- 
veying truths known to others, than he is in puffing 
out, frog-like, his own inflated skin; because of these 
things it is that in my weakness and in my errors I 
am trusted by those who in many things are my 
superiors, and am thus forced to lead where I would 
with greater pleasure follow. It can hardly be denied 
that with most writers on music present abuses and 
personal predilections are the subjects of attack, first 
principles of art never having been, and never being 
defined; indeed, first principles have been so alto- 
gether ignored that unanimity of error prevails—-which 
is, perhaps, of the two a more hopeless case than when 
‘conflicting opinions” prevail. Then, primarily, I 
write for the professional ladies and gentlemen who 
have corresponded or communicated by word with me, 
briefly advising them not to accept what their con- 
sciences cannot approve; indirectly, I write for all 
those who put Art before self. Cuartes Lunn. 





A Frienp From tHe Country.—He is our guest, as well as an 


old friend, and you resolve to do the best for him. He is to 
remain in town four days, and you make preparations accordingly, 
You are busy, but you map out your time so as to suit bis con- 
vepience. Your schemes, however, are all fruitless. You book 
him the first night for Her Majesty’s to hear Titiens and Nilsson 
in ** Don Giovanni,” but he is impatient to visit a music hall in 
order to see a comic singer he had heard of, and you must go 
there. ‘He does not come often to London,” he says, ** so he 
must make the most of his time.” We are to go to a theatre, and 
you propose the Lyceum or the Gaiety, but he has never seen 
* Colleen Bawn,” and you have to sit out that play with him, In 
the afternoon you suggest a lounge in the park, but he does not 
want to see parks. ‘ I like to see a little life,” he remarks as we 
get into a cab for—Madame Tussaud’s. You have planned a 
little dinner at the club, but he entreats you to bring him to 
Evans’s—a place he imagines to be the acme of enjoyment. At 
the Academy he refuses to see merit in the works you point out to 
him as the best of the year, but goes into ecstacy in front of a 
picture in which a salmon is represented making somersaults in 
the air. If you go on one side of the street he thinks the other 
preferable. If you walk briskly he begs you not to hurry. “ You 
see these things daily,” he explains, * but it will be an age before 
I shall see them again.” If you walk slowly he hints that his 
time is short, and he must make the most of it. Your only con- 
solation is that the infliction is of short duration. Like all things 
elee, the visit of the country friend ends, and it must be confessed 
you see the last of him without bitter regret.—Globe. a 
N 
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St. Dorothea. A Cantata. Words by 
Set to Music by Charlotte H. Sainton- 
London: Enoch and Sons. 1876. 


The present generation has not yet overcome the 
regret felt at the withdrawal of Mdme. Sainton from 
the field of so many vocal triumphs after a long artistic 
career. Unlike some of our great artists, she courted 
retirement before decaying powers rendered it necessary 
or advisable ; but it was not retirement from artistic 
work or artistic usefulness. As the energetic head of a 
successful school for vocalists, and as a prolific com- 
poser of light music de société, Mdme. Sainton has 
deservedly earned additional and enduring popularity ; 
and now she has entered the lists more boldly, and 
claimed recognition for more than the present hour, 
The suecess of her efforts was proved at the recent per- 
formance of the ‘* Legend of St. Dorothea,” at St. 
James's Hall, of which a notice is given in another part 
of our paper. 

The following is given as the old legend on which 
the libretto is founded :— 


St. Dorothea, a native of Cesarea in Cappadocia, 'was, during 
the persecution of Diocletian, called to suffer for the faith. 
Brought before the governor Fabricius, she answered to his 
inquiries, ‘‘I am a Christian.” To his threats of torture and 
death, unless she would serve his gods or die, she replied mildly, 
‘‘ Be it so! for then shall I sooner stand in the presence of Him 
whom I most desire to behold.” He asked her, ‘‘ Whom meanest 
thou?” She said, ‘The Son of God, the Lord Christ; His 
dwelling is in Paradise. In His presence is fulness of joy; in 
His holy garden grow celestial fruits and roses that never fade.” 
Then said a lawyer present, named Theophilus, “Send me, I 
pray thee, of these fruits and flowers from this wondrous land; I 
would fain taste of them.” And she, gently inclining her head, 
said, ** Thy request, O Theophilus, is granted,” and so was led 
forth to torture and death. Come to the place, she prayed, and 
suddenly there appeared at her side a radiant being in bright 
raiment, holding in his hands a basket containing apples and 
roses. Then she said, “I pray thee, take these to Theophilus, 
and say that Dorothea hath sent them; that she is going to the 
garden whence they came, to await him there.” And there came 
n voice saying, ‘‘ O martyr, fear not, a crown is laid up for thee in 
Heaven.” So she bowed her head with a great courage and con- 
fident joy, and received the death-stroke. Meantime that angel 
sought Theophilus, and found him yet in merry mood at the 
thought of the promised gift. ‘* Dorothea sends thee these,” said 
the heavenly visitant, and vanished. Struck with wonder at this 
miracle in his favour, the heart of Theophilus melted within him ; 
lis eyes were opened; he tasted of the fruit of Paradise, and a 
new life became his. He proclaimed himself a servant of the one 
true God, and, following in the steps of Dorothea, suffered with a 
cheerful constancy, and gained the crown of martyrdom. 


The Cantata has a prologue (in Heaven) and three 
Scenes, and contains altogether twenty-nine ‘‘ numbers.” 
It opens with an orchestral introduction, the first 
portion Andante, in D minor, 6-8 time, full of short 
melodic phrases effectively contrasted; this changes 
to common time and the major, when the following 
motivo (heard with very different effect in the tenor 





air towards the end of the Cantata,) is given out 


fortissimo ; 
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accompanied with the full power of the orchestra. No, 
2, Chorus of Angels, returns to the minor. The basses 
lead off, (the phrase ‘‘ poor humanity ” sounds odd) and 
unison passages for these and the tenors alternate with 
four-part harmony for the female voices: all the voices 
unite in a short ‘ Alleluia,” which is followed by a 
telling chorale, one verse sung with the organ, the 
second with obbligato accompaniment of the strings in 
unison, and ending with an “ Alleluia.” No.3 is a 
Contralto air in D flat, in which an angel solicits rescue 
from death for Dorothea, but this is refused by the 
Archangel (No. 4), a chorus of angels with a short 
recitative for Contralto announcing their departure 
to earth for the support of the young martyr. A 
repetition of the previous chorale concludes that portion 
of the Cantata the scene of which lies in Heaven. 

Scene I. opens with No. 8, a short solo and chorus of 
angels, of Christians, and of citizens of Caesarea, the 
last announcing the arrival of the governor Fabricius. 
A spirited triumphal march (No. 9) follows ; we subjoin 
the chief subject : 
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The second motivo, in the subdominant, is as follows: 
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The March is well worked up, and comes to 4 
brilliant and satisfactory ending. 
No. 10 introduces Fabricius the Governor in a 
Recitative and Air in C minor, the latter opening thus: 
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This air has a characteristic accompaniment, and is 
altogether very telling, in spite of the perhaps unayoid- 
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able bathos of the words. No. 11 is an air for the 
Saint, of great and simple beauty : 
Andante non troppo lento. 
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The following passage is particularly effective : 
There fruits are found, and flow-ers bloom, That a en, nev - er, 

































































( 4 { steward 
a See | — ms ee j 4 = 
fas 2 = ——— — = == | 
S ade, S H io seine : 
— et ee —a-— J — -- 
<= = = wei t pet ran een, —= =| 
nev -er fade, And all the glo- rious or of heav’n, By 
, } j } n__! ! 
~-a——-a—) 
— ——-s—3— 1 — 
\| Sst =e a Se 
iy r — Rp 
= = Se —— = 
| —— | 
— Wenuheaidaneens™ 
Christ the Lamb is iss 06-05 ccees 
p—e rs = J t 
SS SSS _—_———— 
» C EE a ke, 
= ———— ===> ==> = 
: — a as SF —2—-_—— 





No. 12 is a duet for St. Dorothea and Theophilus, 
the opening being allotted to the latter, the tenor air 
afterwards uniting with the soprano. as follows :— 
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The addition of a part for the Governor, Fabricius, 
converts the duct into a trio, the key changing to G 
flat ; after which two short recitatives for Dorothea 
and Fabricius respectively lead to No. 15, a Chorus of 
Citizens of Cesarea, written with great dramatic force, 
with which the first scene of the Cantata concludes. 

Scene II. commences with an exceedingly beautiful 
ustrumental Introduction (No. 16), the next number 
being a short accompanied recitative and prayer for 
Dorothea, breathing the spirit of passionate adoration 
and resignation to impending doom. Dorothea is 
further solaced by the appearance of the Angel with 
fruit and flowers, a chorus of ministering angels, (No. 
19) enforcing the Saint’s petition that these may be 
taken to Theophilus, with a view to his conversion. 
This chorus (for four female voices) is one of the most 
telling numbers of the Cantata, and makes a fine con- 
trast to the following Chorus of Christians (No. 20), 
opening in 4-2 time, ‘‘O vain Idolaters,” changing to 
4-4 for the following fugue :— 

Allegro. 
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And ye who laugh to-day shall then as sure-ly weep, 





This is worked up with considerable effect, with 
striking modulations, the character of the movement 
altogether changing and becoming more agitated on 
the words ‘* Before Him goes consuming fire ;” there is 
here another change, the male voices having long 
holding notes accompanied by the organ, and this leads 
to a quartet in 6-8 time, Allegretto yrazioso: the quartet 
continues, combined with the previous opening of the 
number in 4-4 time, and thus Scene II. concludes. 

Scene III. opens with an instrumental introduction 
(angel-musie), in 6-8 time, leading to the contralto air 
(No, 22), in the same key, of which the opening is as 
under :— 
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No, 23 is an accompanied recitative for Theophilus: 
a transition from A flat to C natural on the words 
‘*‘ Shedding a light where all was dark before,” pro- 
duces a most thrilling effect. No. 24 is a Chorus of 
Angels—this time for the usual four mixed voices: 
‘Onward to death he goes.” The leading idea of this 
is very happy, and it is well carried out. 

The tenor solo—the last and farewell song of the 
new convert—is a charming piece of tender vocaliza- 
tion: few airs that we know give so much scope to the 
singer, and few when well sung are so likely to impress 
an audience. It is accompanied with great skill and 
refinement, the harp being very happily introduced in 
the latter portion of the song. We add the opening of 
this air :— 
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After some fragmentary recitatives we have a short air 

for Fabricius, Allegro vivace, a few bars in unison of 

Chorus of Christians, and a solo for the Archangel: the 

‘‘ angelic music” which accompanies this is continued, 

and leads to the final iriumphant song of the Saint as 

the hour of her martyrdom approaches (No. 28) :— 
Allegro. 
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The cantata ends with a triumphant chorus, but it is 
the triumph of eternal rest—the quies in cwlo—repose in 
the presence of God—eternal bliss the reward of con- 
stancy in earthly trial. This feeling is well enforced 
by the music, than which nothing can be more appro- 
priate. 

We have occupied so much space that our concluding 
remarks must be very brief. There is no novelty in the 
story of St. Dorothea; and the broad outlines of its 
musical treatment admit of but little variety. Again, 
Mdme. Sainton-Dolby for years has been singing the 
music of the greatest masters, and their melodious 
phrases must have become a part of her own nature, 
and must toacertain extent influence anything she would 
write. On these facts the captious critic may fasten: 
and where it is impossible to deny praise for beauty and 
appropriateness, 
originality. Mdme. 
more: 


Sainton can afford to admit this and 
she las written naturally, and has not 
rejected or disguised a phrase, merely because it might 
resemble something that had been done before. The 
work as a whole will compare advantageously with any 
similar work that has preceded it: and it almost 
stands alone in the absence of obvious effort, in its ex- 
ceeding naturalness, in its freedom from pedantry, 
affectation, and ugliness. We believe that the ‘« Legend 
of St. Dorothea” will be often heard and 
admired, 


inuch 


always 





Lhe Bonny Kate: A Story of Adventure. 
Kastward in the Sixteenth Century. 
Henry Bevcuer, M.A. 


Northwardand 
By the Rev. 
1876. 


though the 


London: Hayes. 


There is no lack of writers for boys, 
inatter written—varying from records of Turpin and 
Sheppard-like exploits to the ultra-goody books which 
presume little reason and less human nature in the 


readers—is not useful in proportion to its quantity. 
Written by a clergyman and a schoolmaster, ‘‘ Bonnie 
Kate’ is a wholesome book—a little bit dry, but still 
likely to arrest the attention of steady boys, and 
to lead them to seek further information. There is 
the excitement of travel and of danger by land and by 
sea, and there is the excitement of contest and of 
victory. The story of the Battle of Lepanto, is told 
with considerable graphic power, and gives a general 
liupression of reality and truthfulness. ‘There is a love 
episode without love-making, and there is an old- 
fashioned wedding. And in addition there are one or 
two sixteenth-century jokes. After the manner of 
‘the cloth,” there are notes at the foot of the pages, 
and notes at the end of the book; thus enlightening 
the lads while displaying the author's learning and re- 
search. So much for what the book does contain. 
lis negative recommendations lie in the absence of cant 
and of misrepresentation, and in the leaving the boy- 
reader to draw his own moral. Many boys will be 
tue better, none can be injured, through its perusal, 


may suggest here and there a lack of 





PHILHARMONIC SOCIETY. 


We indicated in our last t the hechief items inthe program 
of the sixth concert of the season. Rubinstein's sym- 
phony is not a work to appreciate on a single hearing. 
It is certainly grand and forcible, occasionally thrilling 
and surprising. Occasionally we have bright melodies, 
and striking instrumentation and harmony, but on the 
whole it seemed dull and too diffuse. It made little 
impression on the audience. M. Wieniawski charmed 
his hearers by his rendering of Becthoven’s Concerto, 
His silvery tone, fine phrasing, and broad style were as 
conspicuous as ever, and left little to be desired. 

The seventh concert took place on Monday evening, 
June 12, with the subjoined program : 
Introduction to “* Lohengrin”  .. 

Song, ‘‘ There isa green hill” . 
Mr. Santley. 
Concerto for Pianoforte, in FE. flat oe 
Aria, * Zefiiretti lusinghieri”’ 
Malle. Thekla Friedlander. — 
Overture, “ The Merry Wives of Windsor” .. W.S. Bennett. 
Symphony in C, * Jupiter” os .. Mozart. 


Rees T The Shepherds’ Lay” 2 Mendelssohn. 
ons") 1 «To Anthea” Hatton. 


-» Wagner. 
.. Gounod. 


Beethoven. 
Mozart. 


Mr. Santley. 
Overture, ‘‘ Mireille” ie . Gounod. 

Mozart's grand Sy njine in C, was s performed i ina 
manner to gratify the most exacting connoisseur. Equal 
pains had been taken with the introduction to ‘* Lohen- 
grin,” and the result was an encore. Mdlle. Mehlig 
played the concerto gracefully, and won golden opinions 
and a recall. Sir Sterndale Bennett’s Shakespearean 
Overture was composed in 1884, whilst a pupil at the 
Royal Academy of Music; it aboundsin fine passages and 
scholarly writing. Gounod’s ‘“ Mireille” overture was 
played in the original form, the burden of the Har- 
vesters’ Chorus in Act IV. being the final strain. Mr. 
Santley was encored in Anthea,’ the well-known song 
of Mr. Hatton. 

The eighth concert of the season (second morning) 
took place on June 19, when even the return of Mr. 
Alfred Jaell, and the promised appearance of Malle. 
Chapuy who ‘has hitherto been too indisposed to appear 
at Her Majesty's Opera—failed to attract a full audience. 
At all morning entertainments the ladies outnumber 
the lords of creation, but we were hardly prepared for 
so great a feminine ‘preponderance at a Philharmonic 
gathering as was shown on this occasion. A scanty 
supply of programs heralded a hitch:—and then 
followed the announcement that the Parisian star was 
too ill to sing, and that the gap would be filled by 
Mddles. Varesi and Redeker. The altered program then 
stood as follows : 

Symphony, The Bear -. Haydn. 
Cavatina, ‘* Una voce poco fa” ( ‘Il Barbiere’ ’) Rossini. 
Mdlle. Varesi. 
(By permission of J. H. Mapleson, Esq.) 
Concerto in A minor, for Pianoforte .. .. Schumann. 
Pianoforte, Mr. A. Jaell. 
(His first appearance this season. " 
((a) ‘Der Wanderer”... os ‘ 
| (2) “ Dornrésschen ” oe 
Malle. Redeker. 
Overture, ‘* Love's Labour's Lost” os 
(First time at these Concerts. ) 
Bolero (Les Vespres Siciliennes) . es 
Maile. Varesi. 
Concerto for Violoncello, No. 2,in D minor .. 
Violoncello, Mons. Lasserre. 
Overture, ‘* Egmont” Beethoven. 
Vocalist—Madlle. C hapuy, ‘ot Her Majesty’ s Opera. 
(By permission of Mr. J. H. Mapleson.) 


Schubert. 
Klengel. 


Songs 
W. G. Cusius. 
Verdi. 


Goltermann. 
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The retention of Mdlle. Chapuy’s name induced 
some persons to hope for her sudden recovery and 
appearance, but they were doomed to disappointment. 
Mdlle. Varesi, too, did not sing her cavaiina and bolero ; 
but Mdlle. Redeker sang three German songs in capital 
style: her quiet and impressive manner and fine voice 
telling well with the audience. She received much 
applause and deserved more. 

Haydn’s Symphony seems to have slept for eight 
years ; it is very light, graceful, and beautiful, and was 
well played: still it struck us that the audience would 
not have cared had its slumber been as protracted as 
that of another and more celebrated Sleeping Beauty. 
Professor Macfarren abandons for the nonce sesqui- 
pedalia verba, and his notes on the symphony are 
appropriately playful, humorous, and instructive; 
pointing out to students the resolution of a discord, 
and showing that ‘‘ masterfulness’ in music elevates 
trifles into the region of high art, even as in children 
it causes them to be sent upstairs to bed. 

Mr. Alfred Jaell’s appearance on the platform evoked 
a hearty welcome, which he duly acknowledged, and 
went to work at once. And how beautifully was his 
work done! Not a point, we should think, was missed, 
and yet no sign of labour or its affectation. Here and 
there we fancied the pianist invited a little more 
delicacy on the part of the orchestra. At the conclusion 
of the concert Mr. Jaell had to return and acknowledge 
long-continued and enthusiastic applause. Mr. Cusins’ 
concert overture was well given, and well received: the 
work tells its own tale clearly enough, without the 
restriction on its interpretation imposed by the 
analytical program. Quot homines tot sententia ; and half 
the beauty of descriptive music often lies in its vague- 
ness. The concerto for violoncello was faultlessly 
played by M. Lasserre: his tone and phrasing were 
perfect, and made us feel that if Sig. Piattiis unequalled, 
he is not unapproachable. Beethoven's overture kept 
the people in their seats till its conclusion, and asserted 
its composer’s supremacy. It was the most telling 
piece in the program. 

On June 26 there was an excellent attendance for the 
ninth concert of the season. The program was good 
and attractive. 

Overture, ‘‘ Calm Sea and Prosperous Voyage” .. 
Song, ‘‘ Golden days” (Rinaldo) .. RA 
Mr. Edward Lloyd. 
Aria, ** Lascia ch’ io pianga”’ ‘i in -- Handel. 
Mdme. Bodda Pyne (late Miss Louisa Pyne.) 
(Her first appearance for five years.) 
Concerto for Violin .. ee ee ee -» Max Bruch. 
Violin, M. Leopold Auer. 
Symphony in C minor oe os oe 
Cavatina, ‘ Ah quel giorno” (Semiramide) eis 
Mdme. Bodda Pyne. 


Serenade, ‘‘ Wake from thy tomb, Giselle” (The 
Night Dancers) .. . 


Mendelssohn. 
Brahms. 


Beethoven. 
Rossini. 


ee bis os E. J. Loder. 
Mr. Edward Lloyd. 
Overture, ‘‘ Die Meistersinger von Niirnberg ” Wagner. 

The return of Mdme. Pyne to her old associations, 
after a five-years’ absence, excited considerable interest 
even amongst the phlegmatic audience at a Philhar- 
monic concert. She was most warmly received, and 
sang her two songs—widely contrasted in style— 
excellently. The only comparison Mdme. Pyne of the 
present day has to fear is that with the Miss Pyne of 
the past. She looks bright and happy as ever, and 


there are no signs of such wear or deterioration as has 
often made the rentrée of a great singer almost a 


| be as enduring and as firm. 








caricature. We saw Miss Pyne’s début on the English 
stage as Zerlina in “Don Giovanni; she has since 
that had a brilliant career. As a contralto she must 
be content with less brilliancy, perhaps with no sacrifice 
of usefulness ; and we trust her hold on the public may 
Both songs were given 
with effect and in good taste; Mdme. -Pyne has perfect 
command over her voice, and sang in perfect tune. 
She was enthusiastically applauded on her appearance, 
and was recalled after each song. Mr. Lloyd was in 
good voice, and sang to perfection. This gentleman 
daily increases in the favour of the public: a fact as 
creditable to the public as to himself. 

The execution of Beethoven's Symphony left little 
to be desired ; it seems now to have been performed by 
the Philharmonic Society no less than fifty-eight times! 
In our opinion it is the finest orchestral work that has 
ever been written, either by Beethoven or any other 
composer. We might protest against some of the pro- 
gram annotations to this symphony, but we forbear out 
of sympathy with a passage which we quote elsewhere. 
The violin-concerto of Bruch was magnificently played: 
M. Auer was applauded on every possible occasion, and 
had an enthusiastic recall at the close. The orchestral 
part of the concerto was most satisfactory. Mendel- 
ssohn’s lovely overture went well, and at once infused 
some life into what seemed a rather torpid assembly. 
The concluding piece, Wagner’s Overture, we did not 
hear. At the tenth and last concert on July 10, Mdme. 
Kssipoff will play Chopin's concerto in E minor ; the 
symphony will be Beethoven’s Eroica. 








MUSICAL UNION. 


The fourth Matinée was distinguished by the last 
appearance of Herr Rubinstein, which caused a rush to 
St. James’s Hall, which was crowded in every corner. 
The program included :— 

Quartet, in C (No. 77) (‘God preserve the Em- 





peror ”’ ae ee ee Haydn. 
Graud Trio, in D (Op. 70) .. i “eo -» Beethoven. 
Quartet, E major, Andante and Scherzo .. Mendelssohn. 


Pianoforte Solos. 


The pianoforte solos were Rubinstein’s own Romance 
in F and Caprice in E flat ; the Berceuse and Polonaise 
on A) of Caopin: the Transcript of Schubert’s Erl- 

ing, and the March in B flat from the “ Ruins of 
Athens.” The pianist left the hall amidst a storm of 
plaudits. 

The fifth Matinée, on June 18, introduced Herr 


Leopold Auer, after an absence of three years. The 
following was the program :— 

Quartet, E minor, (Op. 59) .. 0° es -» Beethoven. 
Quartet, E flat (Op. 47) Piano, &c. a .. Schumann. 
Solo, Violin .. a ow A ¥ «» Lalo. 

Duet, in D (Op. 58), Pianoforte and Violoncello.. Mendelssohn. 


Pianoforte Solos. Various, 

The Executants were :—First Violin, Leopold Auer ; Second 
Violin, M. Wiener; Viola, M. Hollander ; Violoncello, M. Lasserré ; 
aud the Pianist, M. Alphonse Duvernoy. 

The clock of St. James's Chureh struck a quarter 
past three (the time of beginning business) but no 
second violin had put in an appearance ; after waiting 
some time, MM. Duvernoy and Lasserre played the 
last number of Mendelssohn's Duet, during the perform- 
ance of which the missing second fiddler had found 
his way to the hall. 

Auer played superbly ; and his solo, an Andante and 
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Scherzando, from a set of pieces entitled ‘‘ Symphonie 
Espagnole,” by Lalo, a prolific French composer, 
brought out all his exquisite qualities. Duvernoy 
threw his utmost soul and power into the quartet 
of Schumann ; and in the two solos, Chopin’s Nocturne 
in G minor, and his own piece ‘ Le Message” quite 
entranced his audience. The second Rasoumowski 
quartet, led by Auer, owed a great measure of its success 
to the marvellous ensemble; and in Schumann’s work, 
M. Lasserre shone conspicuously in the very important 
part assigned to the bass. 


The following was the program for the sixth concert, 
on June 20 :— 
QuintetinD .. -. Mozart. 
Quartet, C minor, (Op. 60), Piano, Violin, Viola, and 


Violoncello ee ne .. Brahms, 
Quartet, C minor. No. { Beethoven. 


Piano Solos . Sc humann, S. Heller, and Chopin. 

The exeentants were: First Violin, Leopold Auer; Second 
Violin, M, Otto Bernhardt; First Viola, M. Hollander; Second 
Viola, Mr. W. H. Hann; Violoncello, M. Lasserre; and the 
Pianist, Sig. Alfred Jaell. 

The first and third works selected by Mr. Ella are 
chefs d’euvre, and were capitally played. The quartet 
of Brahms is thus spoken of by its interpreter, Jaell, 
in a letter dated Paris, to Mr. Ella :—< Be assured 
that this Op. 60 is the most melodious and pleasing of 
his three quartets; the finale is rather Mendelssohnian, 
the Adagio heavenly, Scherzo charming.” Some well 
qualified judges say that it is dull and tedious. It 
is more than probable, however, that the work will 
improve on more intimate acquaintance. Jaell’s solos 
were an air of Schumann (from the Sonata, Op. 11), a 
Concert Study of Heller, and Chopin’s Valse (Op. 42) 
in A flat; and a fourth piece, played on an encore, 
his own Bare: arole, ‘‘ Canzonetta Veneziana,” a charm- 
ing and characteristic effusion. The Director’s matinée 
took place on June 27, when the two Septets of Beet- 
hoven and Hummel were performed. 








NEW PHILHARMONIC CONCERTS. 


The fourth concert of the annual series was given on 
June 10, when M. Duvernoy, the representative French 
pianist, and the Italian violoncellist, Signor Gaetano 
Braga, both appeared. The program was unexception- 
able, including Mendelssohn's overture to ‘A Mid- 
summer's Night Dream,” Spohr's symphony “ Die 
Weihe der Tine,” and Beethoven's pianoforte concerto 
in C minor, M. Duvernoy was immensely applauded 
at the close of his performance of the concerto, Signor 
Braga was very successful in his first solo, and his 
execution of a Gavotte of his own composition evoked 
the most enthusiastic applause. Mr. Packard sang 
Handel's “Sound an alarm,” Gounod's “ Salve 
Dimorah,” and Flotow’s ‘“‘ M’Appari,” and he was 
deservedly applauded. Mozart's song, “O resta, O 
cara,” the ouly other vocal piece in the program, was 
pleasingly sung by Mdlle. Helene Arnim. A Festival 
Overture contributed by Mr. G. A. Osborne, one of our 
best English musicians, concluded the concert. 


The twenty-fifth season of these concerts was closed 
on June 24, with the following program— 
Overture, (Der Freischiitz) .. Weber. 


Recit. ed Aria, “ Oh, Lisbona ” (Don Sebastiano) .. Donizetti. 
Symphony, in C minor (No, 5) oe ae -» Beethoven. 





Aria, ‘*Thou, whose sweet enchanting’ grace” 


(Zampa) i - -. Heérold. 
Concerto, in C minor, Op. 185, vianoforte oe .» J. Raff. 


— fe ** Morgens ” ? 7 ee oe Rubinstein. 

= te; “ Widmung ” .. Schumann. 

, (‘ a. Canzonet e Veneziana” -» Jaell. 
Solos, pianoforte, - b. “ Valse, in C sharp minor”.. Chopin. 
tes “Theme et Etude, en la ne Aa Thalberg. 

Overture, (Tannhiuser) , Wagner. 
The orchestral pieces were well andes ed. ‘The concerto 
by Raff was finely given by Mr. Jaell—his first appear- 
ance here this season. Mr. Santley was the vocalist, 
and was encored after Schumann’s song, Mr. Hatton’s 
‘To Anthea ” being the response. Dr. Wylde and Mr. 
Ganz conducted. 








HER MAJESTY’S OPERA. 


Malle. Chapuy’s appearance was announced for June 
3, but the part of Rosina in J/ Barbiere was taken in 
her place by Malle. Elena Varesi, a young artist of the 
highest qualifications, thoroughly trained in the style 
of the old Italian school. Mdlle. Varesi gained an 
encore for the ** Una voce,’ which she sang with great 
brilliancy ; and another might have been accepted for 
the ‘Shadow Song,” produced in the lesson scene. 
There was a shower of bouquets at the end of the first 
act. The new tenor, Sig. Dorini, appeared to be 
nervous. Sig. Fiorini also made his début, as Bartolo, 
with fair success, although he is wanting in humour. 
Sig. Del Puente was the Figaro; and Sig. Romani, 
Don Basilio. The overture was played «& merveille. 

“* Don Giovanni” was revived on June 8 with a strong 
cast, Mdme. Christine Nilsson as Donna Elvira, and 
the libertine Don by M. Faure, the best living repre- 
sentative of the character. Malle. Nilsson, as Donna 
Elvira, achieved her usual success. Mdme. Trebelli 
Bettini, a general favourite, assumed the unsuitable 
part of Zerlina. The cast was completed by Signori 
Stagno, (Ottavio), Rokitansky (Leporello), and Fiorini 
(Masetto). Donna Anna of course by Malle. Titiens. 
The execution of the overture and the accompaniments 
was magnificent. 

On June 12 * Faust” was repeated, and ‘* Don Gio- 
vanni” on the 18th; on the 15th “ Lucrezia Borgia” 
was withdrawn in consequence of the indisposition of 
Malle. Titiens, and ‘‘ Lucia’”’ substituted, with Malle. 
Elena Varesi in the title parts. This lady again 
achieved a magnificent success—both musically and 
dramatically. Her madness won the sympathies of the 
entire audience, and her vocal execution, and her 
general demeanour realized the character to perfection. 
Edgardo was played by Sig. Fancelli, Enrico by Sig. 
Galassi, Raimondo by Herr Behrens. A ballet diver- 
tissement was given after the opera, ‘‘ Cupidon sur U'Isle 
de Corail,” arranged by Mdme. Launer, her pupil Marie 
Miller sustaining the part of Cupid. 

*« Lohengrin” was performed on Saturday, June 17, 
and again on the following Thursday, before large 
audiences. The opera is a brilliant spectacle apart 
from its musical celebrity, now generally acknowledged 
even in England. Mdme. Christine Nilsson’s Elsa is 
a beautiful creation, only equalled by her Marghevita. 
Sig. Campanini sings the music of the title part in 
grand style, and looks majestic in his glittering costume. 
Malle. Titiens, Sig. Galassi, and Herr Behrens complete 
a strong cast. The audience are undergoing a Wag- 
nerian discipline, and they refrain from interrupting the 


a ee ut 2h ee Ot otk Oe Br 


oS bee OS Oe eee oe ee 


wt 











THE ORCHESTRA. 





367 








action of the piece by applauding the singers for their 


efforts, compensating them at the end of each act, when 
they are called on to receive their round of applause. 
Whatever the reason, there can be no doubt of the 
fact of the great attraction of “ Lohengrin ;’’ immense 
audiences are drawn, and appear immeasurably gratified 
by witnessing it: magnificent spectacle and scenery, 
and splendid execution of the music by vocalists and 
orchestra may account for this in some degree ; but 
hitherto perfect ensemble has failed to remunerate a 
manager. Time, however, will show Wagner's true 
influence. 

On the afternoon of June 21 “ Don Giovanni” was 
repeated. The audience encored the trio of masks, 
‘* Batti, Batti,” ‘“‘ Vedrai carino,” and the Serenade. 

On June 24 the opera was Donizetti’s “La Figlia 
del Reggimento,” the character of Maria by Malle. Mila 
Rodani for the first time. Mdlle. Rodani was much 
applauded, particularly after ‘‘ Ciascun lo dice (encored) ; 
the ‘ Convien partir,” and the “ Rataplan” trio in the 
last act, the latter portion of which was repeated. 
The debutante was quite successful. The other cha- 
racters were filled by Mdme. Bauermeister (The 
Marchioness), Sig. Dorini (Tonio), and Sig. Romani 
(Sergeant Sulpizio). The opera was followed by the new 
Divertissement, ‘‘ Cupidon.” 

‘* Robert le Diable” was repeated on June 26, and 
** Lucrezia Borgia” on the following night with M. 
Faure as the Duke. ‘‘ Don Giovanni” is promised for 


June 29, and “ Fidelio,” for the first time this season, 
for July 1. 








THE ROYAL ITALIAN OPERA. 


In the first week in June there were repetitions 
of ‘ Lohengrin,” ‘ L’Africaine,”  Dinorah,” “ Tann- 
hiuser,” and “ L’ Elisir d’ Amore.” 

The “ Traviata” was played on Monday, June 12, 
‘‘ Le Nozze di Figaro” on Tuesday, and “ Fra Diavolo ” 
on the Thursday evening. M. Capoul was incapacitated 
by hoarseness from playing the brigand chief, and the 
part was resumed by Sig. De Sanctis. On June 16 
** Un Ballo,” and on the 17th “ L’ Etoile du Nord.” 

Rossini’s ‘ Guillaume Tell” was repeated on June 
19, and “ L’ £lisir d’ Amore” on the 20th. 

Verdi’s ‘‘ Aida”’ was produced on June 22. Some 
notice of this work will be found in another column. 
A few words concerning the chief artists will suffice 
here. First, of course, comes Mdme. Adelina Patti in 
the title-part. Her splendid vocalisation was specially 
manifested in the scena in the first act, in which Aida 
expresses the conflict of feeling between her desire for 
Radamés’ victory and her filial love; in the duet in 
which Aida receives from Amneris the false intelligence 
of the death of Radamés; in the graceful romanza, 
‘“‘ Ocieli azzuri,”’ with its picturesque and ornate accom- 
paniments ; in the duet with Amonasro, in which her 
father endeavours, through her, to excite Radamés to 
treachery ; in the scene with her lover, in which she 
urges their flight ; culminating in the tender and im- 
passioned music of the tragic situation of the last act. 
Mdme. Patti held the audience spell-bound, and taken 
as a whole a finer impersonation is almost impossible. 
The character of Amneris was sustained by a débutante, 
Malle. E. Gindele, we helieve, from the Vienna Opera. 
This lady has a good mezzo-soprano voice, and sang 
with excellent effect. Sig. Nicolini as Radamés sang 











well, and was much applauded after his romanza in 
the first act, and in the duets with Amneris and Aida. 
Sig. Graziani took great pains with the character of 
Amonasro, and the parts of Ramphis and the King 
were efficiently filled by Sig. Capponi and M. Feitlinger. 
The opera has been placed on the stage with lavish 
splendour. Messrs. Dayes and Caney, the scenic 
artists, excel in their representations of the interior of 
the Temple of Vulcan, the entrance gate to the city of 
Thebes, and the shores of the Nile by starlight. The 
costumes are magnificent, and the scene of the entrance 
to Thebes, with its pageantry, processions, and dances, 
is unsurpassable. The house was crowded, and the 
applause loud and frequent ; the principal singers being 
several times recalled. Sig. Bevignani conducted with 
great ability. 

‘« Aida” was repeated on June 24, and is to be given 
for the third time on June 80. ‘ Don Giovanni” was 
repeated on June 27, cast as before with the exception 
of the transference of the character of Donna Elvira, for 
the first time, to Mdme. Pezzota. ‘ Fra Diavolo” 
is announced for June 29, with the first appearance 
here of M. Capoul in the title character ; and ‘ Linda 
di Chamouni” for July 1, with the debut of Malle. 
Synnerburg as Pierrotto. 





ROYAL ACADEMY OF MUSIC. 








On June 8, a Students’ Chamber Concert was given 
in Tenterden Street, under the direction of Mr. W. 
Macfarren. The vocal and instrumental selections well 
served to display the efficiency of the performers. Mr. 
Bampfylde played Mendelssohn's Prelude and Fugue in 
E minor, for pianoforte, and Miss Tasker, a very little 
lady, played Beethoven’s Andante and Rondo from the 
Sonata in G, with a clear, crisp touch, and considerable 
feeling. The vocal soloists were Misses Aylward, 
Bolingbroke, Roby, Williams, Webb, Vischer, and 
Farrer, Messrs. Jarratt and Gordon Gooch. 

The sixth Students’ Concert, on June 24, was well 
attended, and the execution of the various pieces gave 
evidence of the excellence of the instruction and 
discipline of the Academy, The audience, numbering 
of course a great many friends of the pupils among 
them, were much pleased with their evening's enter- 
tainment. 





Tue Lare Lavy Aveusta Srantey.—The following inscription 
has been placed over the grave of Lady Augusta Stanley in Henry 
VIL.’s Chapel :— 

“Fuimus. Sans changer. 
Augusta Elizabeth Frederica, 
Fifth daughter of Thomas Bruce, 
Seventh Earl of Elgin and Kincardin>. 
The beloved wife 
of Arthur Penryhn Stanley, 
Dean of this collegiate church, 
For thirty years the devoted servant 
of Queen Victoria 
and the Queen's mother and children. 
For twelve years the unwearied friend 
of the people of Westminster, 
and the inseparable partner 
of her husband's toils and hopes, 
Uniting many hearts from many lands, 
and drawing all to things above, 
Born, April 3, 1822, 

Died, March 1, 1876. 

We know that we have passed from death into life 
because we love the brethren.” 
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King Street to Newton Street, High Holborn, | 


W.C., where all communications for the Editor 
and the Publisher are in future to be addressed. 
The Trade may obtain “The ORCHESTRA” from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 17, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. 
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DEATH. 


On Thursday, the 8th June, at Dudley House, Redhill, Surrey, Cuartotre, 
beloved wife for more than half a century ef Caan ies P. Hurcnines, many years 
of the Marine Hotel, Hastings, aged 74, the last survivor of the thirteen 
children of the late Thomas Lane, of manned Herefordshire. 


NOTICES TO CORRESPONDENTS. 


J. B.—You should have sent your name and address. 
lost its interest before the date of our next amie ition. 


The subject will have 


“The Oieeiera. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—_—@——_--- 





*.* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 


LONDON, JULY, 1876. 


A CLIMATE FOR OPERA SINGERS. 





It used formerly to be asserted and generally re- 
ceived as a truism that an Act of Parliament could do 
anything ; but in the present day bitter experience has 
proved the failure and general inefficacy of a single 
Act or indeed of any number of Acts to reach the 
object with which they are passed. In some cases they 
seem to fail altogether ; in others they effect a partial 








and temporary ssitiiaaiiins or relief where and how 
often do they fulfil the design of their framers? Pub- 
lic companies and other incorporated societies are not 
more successful than the High Court of Parliament 
assembled under our most religious and gracious 
Queen ; but we have only one legislature, while the 
name of the other bodies is legion, and their activity 
unquestionable. Putting aside science and art, look 
at the amount of social pleasure for which the British 


| public is indebted to self-sacrificing shareholders in all 


kinds of speculative undertakings. No sooner is a 
want known or inferred than hundreds of disinterested 
individuals rush forward to supply it: and People’s 
Palaces, Skating Rinks, Aquariums, and Places to 
spend a happy day,—temples for Music and the 
Drama,—sites for Cricket, and Polo, and Lawn 
Tennis and La Crosse, and hosts of other institutions 
specially calculated to induce and preserve the mens 
sana in corpore sano,—make their appearance in every 
direction. 

But there is one want which becomes more pressing 
every successive season, for which a remedy hardly 
seems to have been sought: although the class who 
immediately require relief are the most influential and 
the most highly remunerated amongst us; and their 
suffering and inconvenience is felt most painfully 
among the aristocracy and plutocracy—not only of 
the Metropolis but throughout the land. We want 
some benevolent power to shield the victim from the 
oppressor: to preserve the delicate organizations of 
our exotic opera-singers from the terrible and per- 
fidious climate of Albion. Let it be plainly under- 
stood: we do not seek for cure, so much as prevention 
of those mysterious disorders consequent on an artistic 
visit to England, which overthrow the calculations of 
the most skilful entrepreneur and cast a gloomy shadow 
over the countenances of their patrons. ‘ Nulla dies 
sine lined” —every day brings its medical certificate of 
incapacity to sing through some form of pulmonary 
or thoracic disorder which is only known to affect the 
sufferer when in England. The phrase perfide Albion 
is as appropriate of England’s climate as of its 
government and people, for it is well known that when 
visiting other countries—even at St. Petersburg or 
Cairo—the most delicate Italian vocalists always pre- 
serve their health and tone and compass. 

Hitherto these eccentric attacks have completely 
baffled the faculty, and we are inclined to think that 
moral influence rather than medical treatment must 
provide a remedy. But it is surely possible to design 
some kind of portable sanatorium in which the necessi- 
ties of delicate organisms might be provided for, and 
which might run like a Pullman’s car, or like the 
invalid carriage be equally available on road or rail. 
The moral iufluence can hardly be brought to bear 
except by the impresario, and the rough and ready 
stimulant of a pecuniary mulct has been tried and 
found ineffectual. It would hardly be possible to 
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isolate each great singer like the Grand Llama; and 
there are more enemies to contend with than east 
winds and London smoke. 
another season commences, some means may be found 
to protect our great artists from all sinister influences. 
A certain fortune—in addition to the gratitude of the 
music-world—will attend the lucky and clever individual 
who will not only ensure the Continental express land- 
ing their singers in good condition, but also guarantee 
a fair prospect of four months’ work. What losses 
have been incurred this very season through the oc- 
casional indisposition of members of Mr. Gye’s or Mr. 
Mapleson’s company! What will recompense for the 
long silence of Mdlle. Chapuy? Treasures are brought 
to England from the bowels of the earth in distant 
countries, and health-giving waters from far-off 
springs: the hitherto unfathomable depths of the 
ocean have yielded their spoil to the ‘ Challenger,” 
and the plague-scourges of old time are at once stamped 
out. Surely the men who have done all this can 
manufacture a genial atmosphere with the surround- 
ings of an Italian climate, and provide enough of it to 
save our visitors from the danger to health and life 
ever imminent on a visit to these shores, so that we 
may be able to say of them calum non . . . mutant qui 
trans mare currunt. We hope that in our next our 
readers may learn that an influential committee has 
been formed with this object; and that at no distant 
period we may have to tell them it has been attained. 








MORE GRADUATES IN MUSIC. 


As Universities and Colleges are rapidly increasing 
in number it is but fit that the honours they have to 
confer should increase in like ratio. But if such bodies 
wish their decorations to have or retain any value, 
they should not make them too cheap. Classical and 
Mathematical Honours in Oxford and Cambridge are 
never likely to be of easy attainment to every one who 
wants them; and nobody has been found to question 
the justice and discrimination with which these have 
been granted or refused. Even the mere pass-degrees 
are some guarantee of ability as far as they go; from 
the nature of the subjects a test is easily applied, and 
the cleverest coach cannot make utter ignorance 
simulate accurate knowledge. And at least the 
Examiners are men qualified to judge of the apparent 
attainments of candidates, through their own known 
acquirements. There was a time when a Musical 
Degree was an honourable distinction, as a recognition 
by a learned public body of acknowledged merit. Con- 
ferred on men well advanced in their career, it gave 
their widely-known merits a stamp of official recogni- 
tion—not as testing their qualifications, but as endorsing 
the general estimation. There was sometimes a faint 


show of examination in the demand of an “ exercise,” 
and some of those sent in by great composers are pre- 
Since, however, candidates for 


served as curiosities. 





We trust that before | 











musical degrees have been invited, a brisk trade has 
been done in them; and a young musician with a little 
money looks now upon the ornamental initials as a 
good investment at the outset. Consequently, musical 
graduates are becoming common, and are likely to 
become still more so, judging by the following an- 
nouncement : 


The Senate of the University of London has decided to adopt 
the report of the Committee of Convocation, recommending the 
prayer of the memorial of Trinity College, London, in favour of 
the conferment of musical degress by the University, on the basis 
of the ordinary matriculation examination. A committee will 
shortly be appointed to prepare the scheme of the examinations 
for the respective degrees of Bachelor and Doctor in Music. 
Knowing what the examinations have hitherto been at 
Oxford and Cambridge—how utterly unfit to test 
genuine acquirements—it is wise to appoint a com- 
mittee to prepare a new scheme: we may safely predict 
that it will be as ridiculous and ineffectual as possible ; 
and there will be many new Bachelors and Doctors and 
many fees. We are by no means sorry for it; the 
evil will soon work its own cure: we shall lose the 
Doctors honoris causd, and there will be a redundant 
supply of the bogus article, so that when a tutor is 
wanted, or an organist, or a possessor of general 
musical knowledge and talent, the men with the suffixes 
will be carefully avoided, as belonging to the numerous 
category who have ‘“‘money and not [necessarily] 
brains,” while the outsider will be able to earn money 
by the use of his brains, without the label of the music 
professors of Oxford, or Cambridge, or London, opr the 
gracious favour of the Archbishop of Canterbury. 








REFORM IN MUSICAL TRAINING. 





The labours of our valued friend and contributor Mr. 
Charles Lunn are beginning to bear fruit. It is no 
longer possible to ignore him or his subject ; he himself 
is now well-known, and his object is plainly avowed. 
His confidence in his mission, and in his power to carry 
it out, is unabated; indeed it is strengthened every day 
by assurances of sympathy and help. What is now 
wanted is a more united and more practical mode of 
working, both for himself and those who go with him. 
Whether the school of reform in musical training takes 
a local and substantial form, or whether it is carried 
out by conscientious workers in different parts of the 
country, it is now a fact, and it may be none the less 
effective that its operations are often unseen. But its 
progress must necessarily be slow. To clear the way 
for the logical and scientific method advocated by Mr. 
Lunn, it is necessary to destroy utterly a great deal 
that now exists, which in the past time has not been 
without good practical results ; and as people are always 
more struck with empirical successes than with logical 
deductions, the old vantage ground will be tenaciously 
held and stubbornly defended. Construction would be 
easy, were the ground clear: but we fear a long time 
must elapse ere Mr. Lunn’s edifice of truth will be 
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crowned by general acceptance. In the meantime 
honour to those who have stout hearts for a steep hill ; 
for nothing but good can result from their labours. 
‘Lhe amount of good so to be attained, time alone can 
show. 





NOTES. 


We extract the following remarks on the proposal to ‘ re- 
instrument” the works of Beethoven from the program of the 
ninth Philharmonic concert. ‘It has been suggested, by a world- 
famous writer, to reinstrument portions of Beethoven's orchestral 
works, in order to give them the benefit of recent improvements in 
some instruments, and of the advanced skill of modern executants. 
Monstrous presumption! To attempt anything of the kind would 
be to un-Beethoven Beethoven, to take from him some of his most 
salient characteristics, and to make his music sound like that of 
later writers. The means at his command were necessarily in his 
mind when he conceived his ideas, and these iders took shape in 
some sort from the means that were to express them. So the then 
happily limited scale of the trumpet and the horn restricted their 
use in the Andante to that strain in the key of C, which is ac- 
cordingly distinguished in tone from all the rest of the movement, 
save only, besides, those chords to which some of their notes belong 
in the accompaniment of the Variation for the basses of the 
melody in A flat. A notable beauty of effect springs from the 
consequently different tone of these chords from the others, and 
it would be to reduce the passage to a piece of mechanical monotony, 
to assign notes to brass instrument in the other harmonies, and to 
have the same quality of tone for six semiquavers in every bar. 
It was as impossible for the master to think effects which there 
were no existing means to produce, as it would have been impossible 
for them to have played had he written them; and it would have 
been as much a perversion of his meaning, as it would be an 
anachronism, to interpolate into his scores any notes that have 
recently become possible.” We must express our entire concur- 
vence with the remarks of Professor Macfarren, and we hope that 
as the innovators have commenced on Handel and Bach, they will 
let Beethoven alone until they are quite sure that their task with 
the two former composers has been performed satisfactorily. 


There must have been great deficiency in the musical arrange- 
ments for the Enceenia, which was not entirely compensated by the 
spontaneous extempore performances of the undergraduates : these 
were not satisfied with the musical weleome given to Royalty by 
the grand chorus in unison of God save the Queen,” and while 
the Prince was expressing his thanks to the Vice-Chancellor for 
his speech, struck up ‘‘ For He’s a Jolly Good Fellow, and so say 
all of us,” completing the remainder of the chorus : 


It’s a way we have in the Army ; 
It’s a way we have in the Navy ; 
It’s a way we have in the ’Varsity, 
Which nobody can deny,” 

with such gusto that the Vice-Chancellor felt constrained to pass 
over such a singular ebullition of good feeling. Possibly had the 
Vice-Chancellor not felt so constrained the vocalists might have 
remembered and executed some other old English ditty as appro- 
priate and as complimentary to him. 


The true and effectual method of putting down intemperance 
has been discovered at last, and Sir Wilfrid Lawson (teste the 
Waterford Mail) may accomplish his purpose by substituting 
Drama in large quantities for drams in small ones. ‘ There was 
only one drunken case in the Waterford Police-court on Saturday. 
This is attributed to the large attendance in the pit and gallery of 
the theatre until after the public houses had closed.” We trust 
that Quld Vireland may not be backward in applying the new 





remedy, and that the Green Isle may render the sobriety of the 
stronger sex as proverbial as the chastity of the women. 


A link with the past was severed on June 10 when the remaing 
of Mr. Nathan David Garrick, great-great-nephew of David Garrick, 
were interred in the cemetery at Kensal Green. The deceased 
gentleman was sixty-seven years of age, He had in his possession 
several relics of the great actor, and he has bequeathed the Zoffany 
portrait to the National Gallery. 


The Musikalischer Wochenblatt of Leipsic states that “the 
Strasburg Theatre closed at the end of the season with a deficit 
of 600,000 francs. The obstinate indifference of the public (for 
the French systematically keep away from the theatre) has ren- 
dered the reopening of the theatre completely impossible.” 


The Menestrel states that German composers are busy for the 
winter season. Hentschel, the author of Melusina, has written 
Lancelot, a Round Table Story ; Metzger, a comic opera ‘* Don’t 
Trust to Appearances,” for the Leipsic Theatre; Bernard Scholz, 
The Trumpeter of Sackingen. Ferdinand Langer also has a new 
work in hand, 

Rubinstein’s ‘‘ Tower of Babel,” has been performed at Dussel- 
dorf. The Kélnische Zeitung says it wants lightening, 


Abdul-Aziz had secured five places for the Bayreuth celebration. 
By a singular chance his tickets arrived at Constantinople on the 
morning of his death. So says the Menestrel, and further asks 
whether the new Sultan will claim the seats. Perhaps Murad V. 
has other fish to fry (dautres chats A fouetter) just now, and 
may not care to take possession of the box provided for him at 
Bayreuth. 


Verdi has sent 300 francs as a contribution to the fund to erect 
a monument to Bellini in the Cemetery of Catane, his native 
place. The body will be transported from Marseilles on a French 
vessel of war, and the obsequies will be celebrated at Catane 
on Sept. 21, 22, and 23. 


This year the musical festival of the Lower Rhine—the fifty- 
third since the commencement of the series—was held at Aix-la- 
Chapelle, under the direction of Herr Ferdinand Breuning. The 
chorus comprised 878 voices, while there were 124 performers in 
the band. The first day{was devoted to Handel’s ‘* Solomon,” with 
the ‘‘cuts’? recommended by Mendelssohn. The solo singers 
were Mdlle. Maysenheym, soprano, from Munich; Malle. Kling, 
contralto, from Berlin; and Herr Ernst, tenor, also from Berlin. 
The program of the second day included Beethoven’s ‘* Sinfonia 
Eroica ;” Johann Brahms’ ‘ Triwmphlied ;’ the finale of Men- 
delssuhn’s ‘ Loreley;” and the ‘ Provenzalisches Lied,” from 
Schumann’s “ Sdnger’s Fluch.”” The Festival was brought toa 
close on the third day by an Artists’ Concert, Mdlle. Annette 
Essipoft playing Weber’s ‘* Concertstiick.” 


All the regiments in the Russian army are to be supplied with 
military music, so that 300 band-masters are wanted. Good 
news, we should think, for Kneller Hall. The instruments are to 
be furnished by German and English firms. Frenchmen ask if 
the name of Sax is unknown at St. Petersburg. 


Von Biilow left the United States on June 2 on board a French 
steamer. He was so worn out with his daily toil and American 
hurry, that he gave up his farewell concerts that had been an- 
nounced. 

Mdlle. Chapuy has left London. She intends remaining a 
short time at Boulogne for the sea air, previous to revisiting 
Paris. 
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CONCERTS, 

The month of June, as usual, has been a busy one 
for concert givers. It is impossible even to notice all 
the musical gatherings, and a line must suffice for the 
excellent matinée of Herr Herrmann Franke the violinist, 
at his residence in Bentinck Street, on June 1, and for 
Mr. Collard’s Seventh Annual Concert at Langham 
Hall, on June 2. ‘The chief, though not the only 
attraction, was Mr. Collard’s admirable flute-playing. 
He was assisted by Miss José Sherrington, Miss 
Warwick, and Mr. Wadmore; and at the pianoforte by 
Messrs. J. F. Barnett, E. Bending, H. R. Bird, and 
IF, Campana. 

Mr. Charles Salaman gave a concert at Willis’s 
Rooms on June 9. He played a Sonata by Woelfl, 
and with Messrs. Lazarus and Albert, Beethoven's 
Trio in B flat for piano, clarinet, and cello. There 
were fourteen other items in the program, twelve of 
which were compositions of Mr. Salaman. The public 
had thus the power of selecting objects of admiration, 
and Mr. Salaman’s most fervent admirers were more 
than satiated. 

The “ Legend of St. Dorothea,” composed by Mdme. 
Sainton-Dolby, formed the chief portion of a concert 
given by that lady, at St. James’s Hall, on Wednesday 
evening, June14. The author of the text—“J. C. H.”"— 
has furnished three scenes with a prologue; and five 
characters are introduced ; St. Dorothea ; Theophilus 
(a young advocate); an angel; an archangel; and 
Fabricius, governor of Cesarea; the chorus representing 
angels, Christians, and citizens of CeSarea. The work 
itself will be found noticed in another portion of our 
columns: we are chiefly concerned here in the manner 
in which it was performed. The music belonging to 
the Saint was to have been sung by Mdme. Lemmens- 
Sherrington, but a domestic affliction prevented her 
appearance, and her part was divided between Miss 
Julia Wigan and Miss Adela Vernon. The contralto 
solos of the Angel, those for the tenor (Theophilus), and 
for the bass (Fabricius) were allotted to Mdme. Patey, 
Mr. E. Lloyd, and Mr. L. Thomas. Mr. Gordon Gooch 
sang the music of the Archangel. The general execu- 
tion of the cantata was excellent: the two young ladies 
who supplied the place of Mdme. Sherrington both 
acquitted themselves well; special praise being due to 
Miss Julia Wigan, who has great natural advantages, a 
fine and clear voice, good and easy enunciation, plenty 
of confidence, and a style which—if opportunity be 
afforded—will place her in the foremost rank of singers. 
It may be supposed that she was familiar with the 
music of St. Dorothea; but anyhow her rendering of it 
was most spirited and artistic, and occasionally she 
affected the audience to the greatest cn'husiasm. Her 
talents and gifts have evidently been well trained and 
directed, and her success is certain. Mdme. Patey 
sang her best: she was encored in the air ‘‘ I come 
with roses.” The tenor music could not have been in 
better hands than in those of Mr. E. Lloyd: it is not 
possible to conceive a more tender and impassioned 
vocal performance than his singing of the air ‘* Sweet 
Saint,” which evoked an enthusiastic and unanimous 
encore. Mr. Lewis Thomas’s voice and style seemed 
rather too heavy for the music allotted to Fabricius : 
but his execution as usual was careful and artistic. 
We need say nothing in praise of the band of Her 
Majesty’s Opera, conducted by their usual chef d’attaque, 








| whose exertions must have been eminently a labour of 

love. The spirited triumphal march which occurs early 
in the cantata was encored and repeated ; and the 
accompaniments throughout—in which the harp and 
violoncello are conspicuous—were faultlessly played. 
There was an excellent chorus, composed of the young 
ladies belonging to Mdme. Sainton’s vocal classes, and 
members of the Sacred Harmonic Society. Mr. 
Thouless presided at the organ, and in what he had to 
do, made the best of a very inadequate instrument. 
At the close of the cantata the composer was called for, 
and her appearance was welcomed with enthusiastic 
applause. Of the work we may say briefly that its vocal 
writing is distinguished for melody and grace; that the 
instrumentation is ornate and appropriate ; and that here 
and in the chorus, the composer has shown her acquain- 
tance with the old theorists as well as the most modern 
masters. HKspecially may we note the use made of the 
strings in some of the Angel music: similar effects have 
been produced by Wagner, Arthur Sullivan, and Mac- 
farren. ‘There is an utter absence of ugly music; and 
also of the pedantic padding which seems thought a 
necessary ingredient for a work of such dimension. 
From beginning to end all is natural and unaffected. 
St. James’s Hall was crowded by a very fashionable 
and appreciative audience, including many musical 
notabilities, as well as a great many personal friends 
of the composer. ‘The whole assembly were naturally 
predisposed in favour of the work; but had this been 
otherwise, we believe it would have compelled a similar 
recognition from indifference or even hostility. While 
ample use is made of all means to a legitimate end, 
there is no pretension or fussiness: it is not written 
to please experts or critics only, but appeals generally 
to all persons who have any taste for good music. 
The cantata was preceded by Beethoven's overture 
to ‘* Fidelio,” Rossini’s ** Quis est homo,” song, * I will 
extol thee,” by Sir M. Costa, and ‘‘ Gounod’s “ There 
is a green hill.” It is no small praise to Mdme, 
Sainton’s work that it did not suffer from the juxta- 
position, The cantata concluded a few minutes before 
eleven, after which the whole of the second part of the 
concert was to be gone through. We can only name 
its items: Two pieces for orchestra, (a) ‘ L’Abban- 
donata,” (>) ‘* Tarantella’’ (style fugue), C. Liider ; 
Avia, ‘* Nobil Signor ” (‘* Les Huguenots"), (Meyerbeer), 
Miss Cummings; Recitative ed Aria, ‘‘Ah! fors’ 6 
lu” (“La Traviata”), (Verdi), Miss Adela Vernon ; 
Quintet, “* Pour les attraits,” Niedermeyer ; Overture, 
(** La Siréne”’) Auber. 

Mr. Edwin Bending gave’ his annual concert at St. 
George’s Hall on June 15. The program included a 
March for a full band by the concert-giver, and an 
interesting work by Mr. John Francis Barnett, entitled 
a ‘* Pastoral Concerto,” scored for the orchestra, with an 
obbligato part for the flute. Weber's ‘‘ Concert Stiick”’ 
was played by Mr. Bending, and was much applauded. 

The fourth concert of the Schubert Society (fifty-third 
since its formation) took place on June 15, Weber and 
Benedict's compositions forming the first part of the 
program. ‘The instrumental pieces were: Grand 


Quatuor, Op. 8 (Weber), played by Mr. Wilford 
(pianoforte), Herr Rosenthal (violin), Herr Ryal 
(viola), and Herr Schuberth (violoncello); and an 
arrangement by Sir Julius Benedict, for four per- 
formers on two pianofortes, of a Posthumous Mazurka 


by Chopin (preceded by an Andante by Benedict), 
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pk iyed by Messrs. Hause, Wilford, |, Ryal, and Schuberth. 
‘he vocal pieces included « Bily Mavourneen” (Mr. 
Abercrombie), ‘In my wild mountain valley” (Miss 
G. Davies), ‘‘ Norah's Message” Mdile. Liebhart), and 
‘* By the sad sea waves” (Miss Emma Allitsen), all 
composed by Benedict, and the grand aria from 
** Puryanthe,” by Weber (Herr Mewin). The second 
part was miscellaneous, opening with a Grand Duo 
Concertante for two pianofortes, by Herr Hause (the 
composer and Mr. Wilford). Signor Monari-Rocca 
sang ‘Dreams of love” (Mazzoni), and “ Non piu 
andrai;’’ M. Darewsky, Bergson’s ‘‘ Serenade Moresque”’ 
and two Russian songs. Sir Julius Benedict and Herr 
Schuberth were received with great applause by the 
crowded audience. ‘The fifty-fourth concert (Herr 
Schuberth’s benefit) takes place on July 6. 

Mr. Henry Leslie brought his twenty-first season to 
a close on the 16th June, at the St. James’s Hall. 

A grand Orchestral Concert was given in aid of Mrs. 
Weldon's Orphanage, on June 17 at St. James’s Hall, 
under Royal and distinguished patronage. ‘The artists 
announced were Mrs. Weldon, Miss Bertini, and Mdme. 
dna Hall; Herr George Werrenrath, and Herr 
Theodor Frantzen; with a Chorus of three hundred 
members of the Alexandra Palace and Gounod Choirs. 
Their was a varied program, comprising many 
interesting items; and in an interlude some of Mrs. 
Weldon’s pupils recited and sang, and joined that lady 
in some old nursery rhymes “The Sea of Galilee,” 
a Biblical Symphony and Recitatif by Gounod, (the 
subject suggested and the words adapted to the music 
by Mrs. Weldon) and sung by Mrs. Weldon; and 
‘* Jeanne D'Arc,” drama in five acts, by Jules Barbier, 
music by C. Gounod, were the last pieces in the pro- 
gram. As a matter of course there was a full, fashion- 
able, and appreciative audience. 

That excellent musician, Mr. Charles Gardner, gave 
a Musical Recital at Willis’s Rooms, on Saturday 
afternoon, June 17. The following were the artists 
engaged ; Mdile. Thekla Friedlander, Mdile. Redeker, 
Miss Mary Davies, and Mr. W. H. Cummings; Violin, 
Herr Josef Ludwig; Violoncello, Herr Hugo Daubert ; 
Pianoforte, Mr. Charles Gardner. ‘The instrumental 
numbers consisted of wa Sonata in B minor, No. 1, for 
Violin and Pianoforte, Bach; Solo Pianoforte, Rondo 
in G major, No. 2, Op. 51, Beethoven ; Variations for 
Violoncello and Pianoforte, Mendelssohn; Solos, Piano- 
forte, (Preludium, Minuetto expressivo, Rondo a la 
Polonaise) Sir W. 8. Bennett; and Phantasiestiicke 
for Violin, Violoncello and Pianoforte, R. Schumann. 
Mr. W. H. Cummings sang “ Open thy lattice,’ by 
Hullah, and a new song by Mr. Gardner; Two Duets 
by Rubinstein were allotted to Mdlles. Thekla lried- 
lander and Redeker, the last-named lady also singing 
the ‘ Lithauisches Lied ” of Chopin, and “‘ Dornréschen,” 
by P. Klengel. A song, ‘Nor let soft slumber close 
thine eyes,’’ by Charles Gardner, was given by Miss 
Mary Davies who also took part with Mr. Cummings 
in the duet ‘* Maying,”’ by Alice Mary Smith. 

Miss Bolinbroke gave a performance of Sacred Music 
in the Palace Gardens Church, Kensington, on the 
evening of June 21. She was assisted by Mdme. 
Edith Wynne, Miss Jessie Jones, Mr. W. H. Cummings, 
Mr. Sauvage, Mr. Maybrick, and a Chorus of 100 
voices. ‘The program included Spohr's cantata ‘* God 
Thou art great;” Mendelssohn's “13th Psalm ;” 
Rancegger’s 150th Psalm” (conducted by the 








| composer ;) 5 @enasite “Nazareth,” and a Sanctus by 
the same composer; Handel's Air, ** Waft her, angels.” 
sung by Mr. Cummings, &c., &e. 

The following is the program of the State Concert 
on June 21. It is constructed after the usual model, 
and does not contain a single composition by an English 
musician :— 


Overture, * Tannhauser * 
Duetto, ‘‘ Parigi, o cara” (La Traviata) ii 
Maile. Zaré Thalberg and Signor Carpi. 
Berceuse, ‘* Quand tu chantes,” 
Mdme. Patey. ~ 
(Harp and Violoncello Obbligati, Messrs. John Thomas 
and W. Pettit.) 
Romanza, ‘‘ Ah, non ayea”’ (Maria di Rudens) 
Signor Rota. 
(Norma) e 
Mdlle. Albani. 
Terzetto, ‘ Guaise ti sfugge un moto” (Lucrezia Borgia) Donizetti. 
Malle. Titiens, Signor Campanini, and Mr. ~“. 
Ave Vi erum, By the Choir Gounod. 
Aria, ‘‘ Voi che sapete” (Le Nozze di Figaro)... Mozart. 
Madlle. Zaré Thalberg. 
Romanza, ‘‘Ah! si ben mio” (Il Trovatore) .. «+ Verdi. 
Signor Carpi. 
Duo, * Ortruda, a me vien!’’ (Lohengrin) - os 
Malle. Albani and Mdme. Patey. 
Romanza, ‘‘ Donna gentil’’ (Il Mercante di Venezia) 
Mr. Santley. 
‘‘T’Invoeazione all Armonia” 
H.R.H. the Prince Consort. 
Mdmes. Albani and Patey, Sig. Campanini, Mr. pasate and Chorus. 
Cavatina, ‘‘ Bell raggio ’’ (Semiramide) ° Rossini. 
Mdlie. Titiens. 
Romanza, ** Deserta in terra” (Dom Sebastian) oe 
Signor Campanini. 
Quartetto, ‘‘ Gira, Gira” (Marta) 


Wagner. 
Verdi. 


Gounod. 


Donizetti. 


Cavatina, ‘‘ Casta diva” Bellini. 


Wagner. 
Pinsuti. 


Coro con Soli, 


Donizetti. 


Flotow. 


Malle. Zaré Thalberg, Mdme. Patey, Signori Carpi and Rota. 
God Save the Queen. 


Conductor Mr. W. G. Cusins. 


The band and chorus (consisting of upwards of 160 
performers) were selected from the Italian Operas, the 
Philharmonic and Sacred Harmonic Societies, together 
with her Majesty’s private band. 

Mdme. Essipoff gave a Pianoforte Recital (the only 
one of the season) on June 22, before a large audience. 
The program was selected from Beethoven, Chopin, 
Schumann, Rubinstein, Rameau, Bach, Hassler, Mozart, 
Schubert, and Liszt. 

On Thursday evening, June 22, Mr. John Thomas 
gave a grand Orchestral Concert at St. James’s Hall, 
on which occasion his cantata, ‘* Llewelyn,’’ was per- 
formed. ‘The libretto, by the late Mr. Oliphant, is 
founded on an episode in English history, and treats of 
a conflict between Wales and England, in which 
Llewelyn gained the day, and was rewarded with the 
hand of Eleanor, his lady love, who had been kept a 
prisoner in England. The ‘legendary ballad” con- 
cerning Gelert, the faithful hound; the duet, ‘Oh, 
joy beyond expressing !” and the “ Bridal March ” were 
much applauded. Mdme. Edith Wynne sang the 
music of Eleanor, and that of Enid fell into the hands 
of Mdlle. Enriquez, whilst Messrs. Cummings and Lewis 
Thomas undertook the parts of Llewelyn and the Chief 
Bard respectively. The ‘ band of harps” comprised 
Mrs. J. Balsir Chatterton, Miss V. Trust, Mr. T. H. 
Wright, and others, and the orchestra was selected 
from the Philharmonic Band, the chorus being supplied 
by the Welsh Choral Union. The cantata was preceded 
and followed by a miscellaneous selection, a very 
interesting novelty being the performance of an unpub- 
lished Concerto by Mozart for flute and harp, with full 
orchestral accompaniments. It is in three movements, 
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and was splendidly played by Mr. Svendsen and Mr, 
John Thomas. ‘O ruddier than the Cherry!” sung 
by Mr. Lewis Thomas, ‘The Bride’s Song,” from 
“The Bride of Neath Valley,” given by Mdme. Edith 
Wynne, ‘Voi che sapete,” by Miss Enriquez, and a 
song by Mr. Cummings, ‘A maiden sat upon a rock,” 
composed by Mr. John Thomas, were included in the 
program. Mr. John Thomas conducted his own 
Cantata, and Mr. Cusins assisted on other occasions 
during the evening. The beneficiaire was enthusiasti- 
cally applauded, and the audience were delighted with 
their evening’s entertainment. 

Mdme. Sidney Pratten gave a Guitar Recital, at the 
Beethoven Rooms, on June 22. The program was 
admirably chosen, and Mdme. Pratten’s skill upon her 
favourite instrument was supplemented with perform- 
ances by other eminent artists. We may mention 
Mozart’s aria, ‘‘ Voi che sapete,” and the Scotch songs, 
‘* Within a mile of Edinboro’ town” and “’Gin a body,” 
by Mrs. Sharp Heywood ; Flotow’s Quartet, ‘* Mezza- 
notte,” by Mdlle. Maria Mariani, Miss Purdy, Herr 
Werrenrath, and Sig. Bonetti; and a grand Duo Con- 
certante by Weber, by Mr. Lazarus and Sig. Romano. 
Mdme. Pratten’s own performances gave proof of her 
delicacy of touch, precision of fingering, and complete 
mastery of the guitar; and her amateur pupil, Mdlle. 
Marie des Anges, accompanied herself in two songs 
with great skill. 

Mr. Charles Halle completed his series of Beethoven 
Recitals on June 23. They have all been well attended. 

Signor Arditi’s annual morning concert took place 
at St. George’s Hall, June 23. The program consisted 
mostly of operatic selections by Mdme. Trebelli- Bettini, 
Mdlle. Alwina Valleria, Mdlle. Varesi, Mr. Santley, 
and other artists. Mdlle. Valleria sang the scena from 
‘“‘ Lucia,” the flute obbligato by Mr. Svendsen. There 
were instrumental solos by Mdlle. Mehlig and Signor 
Rendano (pianoforte), Signor Braga (violoncello), and 
Mr. Reynolds (cornet). 

Sig. Pollione Ronzi gave a grand Matinée at the 
mansion of the Earl of Dudley on June28. ‘There was 
an excellent and popular selection of music, including 
two new songs by- the beneficiaire: one, a romance, 
‘Tu non m’ ami pit,” sung by himself; the other, 
“Le Petit Ange,” sung by Mdme. Luisa Valli. 
Other vocalists engaged were Mdlles. Corani, Agnese 
Bertini, Larkcom, Emma Bellini, the Sisters Badia, 
Mdmes. Robiati, Signori Monari Rocca, Mottino, and 
Bonetti. There were solos on the violin by Mdme. 
Teja Ferni, violoncello by Mr. KE. Nathan, and on the 
pianoforte by Sigg. I’. Ferraris and Tito Mattei. The 
audience was aristocratic and appreciative, and the 
performance all that could be wished. 

Herr George Werrenrath announces his evening con- 
cert at the Prince’s Gate Hotel for June 30, as we go 
to press. Brahms’ Love-Song Waltzes, and Ober- 
thur’s Duo on “ Oberon” for pianoforte and harp are 
to be performed. 





Tax Queen has been graciously pleased, on the recommendation 
of Mr. Disraeli, to confer a pension of £75 per annum on the 
widow of the late Dr. Emlyn Jones, in consideration of her late 
husband's services to Welsh literature. Mr. Disraeli has also 
recommended for Pensions out of the Civil Service Fund Mrs. 
Banim, the widow of the author of ‘‘ Tales of the O'Hara Family,” 
and other Irish novels (£50) ; the Rev. John George Wood, author 
of numerous popular works on natural history (£100); and J. W. 
Ramsey, M.D., F.B.S. (£100), a well-known authority on sanitary 
subjects. 











VERDI’S “AIDA.” 


“ dida”’—the last work of the greatest living com- 
poser—was brought out at the Royal Italian Opera 
House on June 22. Most of our readers are aware that 
this opera was composed by special desire of the Khedive, 
who himself suggested the subject of the plot, and was 
first performed at the inauguration of the Vice-Regal 
Theatre at Cairo, in 1872. It has since been performed 
in Italy, and also in Paris and Vienna. The original 
author of the book was M. du Locle; the Italian text 
having been supplied by Signor Ghislanzoni. The 
action is laid at Memphis and Thebes, in the time of 
the Pharaohs, and the following is the ‘ argument :"— 


At a period when the Pharaohs ruled over Egypt, Aida, daughter 
of Amonasro, King of Ethiopia, having fallen into the hands of 
the Egyptians, and being brought to Memphis, was given asa slave 
by their king to his daughter Amneris, who, captivated by the 
grace and beauty of the unknown maid, took her into favour as a 
friend and sister. Radames, a young captain of the King’s guards, 
secretly beloved by Amneris, on beholding Aida falls in love with 
her, and his passion is reciprocated by Aida. The proud daughter 
of the Pharaoh, suspecting a rival in her slave, swears vengeance 
should her doubt prove a certainty. Meanwhile war is again 
declared between Egypt and Ethiopia, and Radames, appointed 
leader of the army, departs from Memphis to fight the Ethiopians, 
who, headed by their King, have invaded Egypt, and invested 
Thebes. The enemy defeated, Radames enters the delivered city 
victorious, laden with spoil, and followed by the prisoners, among 
whom is Amonasro himself, disguised as an officer. Through 
the intercession of Radames the prisoners are set free, with the 
exception of Amonasro, who being recognized as Aida’s father 
is retained with her, when as a reward for his great services the 
king grants to Radames the hand of his daughter Amneris. 
Amonasro in his captivity having noticed the mutual affection 
existing between Radames and Aida, resolves to take advantage of 
it for the destruction of his enemies, as there is between the. two 
nations a new war impending. Finding that a secret meeting was 
appeinted between the lovers at night, near the temple of Isis, he 
conceals himself within hearing and obtains information of the 
plan of the war, incautiously revealed by Radames to Aida. At 
this moment Ramphis, the high priest of Isis, emerging from the 
temple with Amneris, suddenly surprises Radames, who, accused 
of having betrayed to the enemy his country’s cause, gives himself 
up as a prisoner to Ramphis. Radames, brought to judgment and 
condemned by the sacred council to be buried alive, is visited by 
Amneris, who offers him pardon from the king on condition that 
he renounces Aida for ever. On his refusal, and as the stone is 
already enclosing him, he discovers Aida by his side, who has 
contrived to penetrate into the tomb, and is come to prove the 
depth of her constancy and love by sharing his fate. 


The opera consists of four acts. It has no overture 
proper, but a short instrumental introduction in D. 
One of its principal motivi occurs again in the Judgment 
scene in Act 4. The orchestration is very highly 
coloured, and there are some effective chromatic pro- 
gressions. It ends with very high violin passages sus- 
tained by the wind instruments. A romance, ‘ Celeste 
Aida,” sung by Radames, has much beauty, the accom- 
paniment of muted violins telling well. The duet 
which follows, and the trio sung by Radames, Amneris, 
and Aida, are much in Verdi’s usual style. A short 
scena, ‘Insana parola” for Aida, leads to the Conse- 
cration, which has a chorus of unseen priestesses, a 
sacred dance of striking character, short solos and 
chorus of priests, a hymn and invocation to Phthah 
being the finale of the act. The second act opens with 
a graceful chorus for female voices, with harp accom- 
paniments, leading to a dance of slaves. The scena 
and the duet which follow—‘‘ Amore, amore "—for 
Aida and Amneris, contain some well-contrasted effects 
in the discovery by the latter of her slave's love for 
Radames, and the despair of Aida at the threats of her 
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rival's vengeance. After a fanfare of trumpets on the 
stage, a martial prelude leads to a chorus of a bold and 
animated character; the orchestral features being 
combined. A few passages of fuyato writing-—for the 
chorus—lead to an episode in the subdomingnt, in 
which long trumpets of the ancient Egyptian form are 
used. After a short and quaint subject, the martial 
strains recur, and amid concerted music for the solo 
voices, chorus of priests, prisoners, slaves, and popu- 
lace, with plentiful use of the brass instruments, the 
second act closes with the bestowal on Radames of the 
hand of Amneris, the liberation of the prisoners, and 
the retention of Aida and Amonasro as hostages. The 
third act opens with a short orchestral prelude; a 
romance for Aida, an address to the land of her 
nativity, “‘O cieli azzuri,” is very pathetic. The 
meeting of Amonasro and his daughter is perhaps the 
most striking incident in the opera. The duet which 
ensues, ‘* Ciel! mio padre!” is exceedingly dramatic. 
It expresses the strongest emotion of filial affection 
and of womanly love on one hand; on the other, the 
fierce, revengeful passions in the breast of the Ethiopian 
King. In a subsequent duet for Aida and Radames, 
she reminds her lover that her rival, Amneris, is 
waiting for him at the altar, he avowing that he loves 
only Aida, and will wed but her. The remainder of 
the finale to the third act expresses the surprisal of 
Radames by Amneris (who has overheard him) and his 
surrender to the priests. 

In the fourth act, Amneris is discovered before the 
Hall of Justice. Her jealousy and love are well 
expressed in a duet with Radames. In the “ Scena 


del Giudizio,” and the condemnation of Radames, 
Verdi makes effective use of unison passages for the 


priests. Radames is to suffer—to be buried alive. The 
stage is now divided into two storeys. 'The upper 
storey represents the Temple of Vulcan, glittering with 
golden brightness, whilst the lower storey is a gloomy 
vault. Radames is seen descending the steps, and two 
priests are in the act of closing the entrance to the cell. 
Radames has no sooner resigned himself to his fate 
than he becomes conscious of the presence of Aida, 
who has secreted herself in the vault with the determi- 
nation of expiring in the arms of her lover. A duet 
for Aida and Radames forms part of the last finale, 
and is highly expressive of the despair of the two lovers. 
Prominent passages are: that for Radames commencing 
‘Morir! si pura e bella ;” the charming andantino for 
Aida, ‘ Vedi, di morte l’angelo;” and the subsequent 
phrases for both, ‘‘O terra, addio.” The remaining por 
tion of the finale—comprising hymn and dance of priests 
and priestesses, and Amneris’s grief and prayer for her 
lost lover, the double action in the Temple above and 
the vault below—forms a grand dramatic climax. 
The curtain falls on a scene of as great woe and tragic 
horror as can well be imagined. 





DRAMA. 


At the Opera Comique on June 12, “La Ville d. 


Madame Angot” was reproduced and well received. | 


‘Che majority of the cast are well known to the London 
pablic. There is no need to speak of the Clairetie of 
Mdlle. Luigini, the Pomponnet of M. Jolly, or the 
Amaranthe of Mdme. Delorme. Madlle. Raphael takes 
the place of Mdlle. Lange, and M. Raoult asswnes the 


| character of Ange Pitou. 


Both these artists have acted 
100 nights in Paris. Offenbach's ‘* Madame l’ Archidue” 
was produced on June 24. The chief feature of 
the performance was the first appearance of Mdme. 
Theo, one of the latest of Parisian favourites of the 
school of Mdlles. Schneider and Judic. She sings with 
grace and is an excellent actress, without vulgar display, 
and with plenty of energy and spirit. M. Jolly plays 
the Archduke; Mdme. Luigini Fortunato. 

** Les Danicheff,” after a run of 150 nights in Paris, 
was played at the St. James’s on June 17, for the first 
time in London. The company, with the excéption of 
Mdme. Fargueil, was the same as to the leading parts 
that introduced it at the Odeon. It is written with 
brilliancy, has a serious interest, and is dramatic in 
treatment. The Danicheffs are a Russian Countess 
Dowager and her son, Count Wladimir. The lady, 
who rules her retainers like a sovereign princess, has 
for one of them, Anna, a girl whom she has educated, 
With this protéyée the young man falls in love, and, as 
he is about to join the army, confesses his attachment 
to his mother. Indignation on her part, and entreaty 
on his, ending in rebellion, leads to an arrangement. 
Tor twelve months he is to be absent on service, and is 
to try and admire a certain Princess Lydia, whom the 
Countess would have him marry. As soon as he is 
gone, Anna is forced to marry Ossip, a serf, who has 
long been devoted to her. Wladimir meets the Prin- 
cess, a coquette who loses her heart to the young 
officer. However, he cannot forget the fair peasant; 
and when he learns the story of his mother’s deceit, he 
denounces her. Meanwhile the ill-matched pair, freed 
at their marriage, are living as brother and sister. The 
Countess hastens to their cottage, and tries to induce 
the husband to leave the country without his wife. 
But though they have not been united except in name, 
he refuses for her sake, and she confirms him. 
Wladimir rushes in, a heavy whip in haud and murder 
in his eyes. Restrained by the Countess, he orders her 
forth, and a powerful scene for the two men, between 
whom there have been past kindnesses, ensues. The 
late master struggling against his fury, pours forth a 
torrent of wrath, and the peasant replies proudly but 
tenderly. Inthe end he convinces his rival that he 
ouly took his bride to protect her, and tells him that 
for love of them both he will sacrifice himself, by 
adopting a religious life, thus opening the way for a 
divorce. Mdme. Fargueil brings to the part of the 
Countess finished comedy and clearness of conception, 
In all the réle the pride and scornful reticence of birth 
predominated ; there was no sinking even in emotion. 
The Wladimir of M. Marais was thrilling in its inten- 
sity; Mdlle. Petit was the Anna, and playel with 
maidenly grace; Mdlle. Antonine the Princess Lydia. 
There is elaborate and beautiful scenery by Messrs. 
Hicks and Bruce Smith, the dresses of the peasants 
are picturesque, and those of the ladies exceedingly 
costly. 

At the Olympic Theatre, on June 19, Mr. LB. L. Far- 
jeon’s drama, entitled ‘Home, Sweet Home,” was 
produced. It is founded upon the popular Christmas 
story, “Bread, and Cheese, and Kisses.” In his 
adaptation, Mr. Farjeon avails himself of two heroes, 
both working men, in the employment of a certain Mr. 





Million, a purse-proud and harsh master. ‘The one, 
| Saul Vielding (Mr. H. Neville), is a leader of strikes ; 
| the other, George Naldret, (Mr. G. Neville), his bosom 
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friend. Saul has married a young lady named Jane 
(Miss C. Addison), a governess in the employment of 
Mr. Million ; but although he is brave on questions of 
political economy and morality, he has never had the 
courage to avow his marriage, or to acknowledge his 
child. After a strike, which ends disastrously, Mr. 
Million refuses to give Saul any further employment, 
or to furnish a free passage to Australia. However, he 
contrives to get to the gold fields, where the plot 
thickens, and there is some sensation and a miraculous 
rescue from a snow-drift. In the last act Saul arrives 
in London in time to make allright and as it should be. 
The interest is of the domestic class, which takes, more 
or less, with the British public. But the piece is 
tedious, and the politics and morality a bore. With 
some alteration and curtailment, however, it may be 
made to have a fair run. 

Signor Rossi made his last appearance at Drury 
Lane Theatre on June 21, at a benefit which was but 
poorly attended. The performance commenced with the 
second acts from “ Romeo and Juliet” and ‘ Hamlet,” 
introducing the baleony scene and the episodes with 
Polonius and the players. These were succeeded by 
the third act of * Othello” and the fourth of the 
** Merchant of Venice.” They were well received, but it is 
impossible from such selections to form an idea of the 
general conception of the characters represented. The 
one from ‘ Othello” showed the Moor forcible in 
extremes of emotion and expressive throughout. The 
outburst in which Iago is overthrown was both power- 
ful and natural. ‘The trial scene introduced a well 
made up Shylock, with a cold and sullen thirst for his 
bond; in voice and bearing he was a very old man. 
During the evening, Signor Rossi was repeatedly called 
before the curtain, and at several points the applause 
from all parts of the house was enthusiastic. 

Mr. Henry Irving took his benefit at the Lyceum 
Theatre on June 22, when the Danish play (translated 
by Mr. Theodore Nartin) of “ King Réne’s Daughter” 
was performed, Miss Helen Faucit sustaining her 
original part of the heroine. Miss Faucit was most 
enthusiastically greeted, and called for at the end of the 
piece. Mr. Irving performed the part of Sir Tristram 
and of Doricourt in ** The Belle’s Stratagew,” and 
between the pieces recited Hood's ‘“‘ Dream of Eugene 
Aram.”. He met with a reception which testified to his 
unabated hold over the feelings of his audience. The 
House was crowded in every part, and contained many 
distinguished persons. Mr. Irving reminded the 
audience that Macbeth had been played for 79 nights— 
an unprecedented event—and the result was very 
satisfactory to the management. Othello was given for 
49 consecutive nights—another unprecedented run; 
and in April it was the privilege of the management to 
present for the first time a play by Alfred Tennyson. 
The revival of ** The Bells” had been kindly received, 
as had also the merry little comedy, ‘ The Belle’s 
Stratagem ;" and the season was closed by the repre- 
sentation, for nearly the 250th time, of ‘ Hamlet.” 
Mr. Irving continued, that it had been his privilege to 
appear 227 times during the past season. After a 
holiday, and a tour in the provinces, it is proposed to 
open at the Lyceum again with “« Macbeth,” to be 
followed by the production of “ Lonis XTI.,” revised by 
Mr. Dion Boucicault. Lord Byron's tragedy of “ Wer- 
ner” is also to be played, and, if possible, ‘* Richard 
J11.”* Romantic drama, domestic play, and modern 


comedy have enlisted the services of Mr. Wills, Mr. 
Perey Fitzgerald, Mr. Albery, Mr. Palgrave Simpson, 
and Mr, Wilkie Collins. Mr. Irving then warmly 
thanked his audience for their generous encouragement, 
and withdrew. On June 23 Mr. Irving appeared as 
Hamlet, his last appearance in London until the winter 
season, when the theatre will be reopened under Mrs, 
Bateman’s management. 

A morning performance for the benefit of Miss Bella 
Goodall was given at the Gaiety Theatre on June 28. 
Among the many popular artists who gave their services 
were Miss Ada Swanborough, Miss Angelina Claude, 
Miss Jennie Lee, Miss Nelly Bromley, Mr. Henry 
Neville, Mr. John Clarke, M. Marius, Mr. E. Terry, 
Mr. C. Wyndham, and Mr. Herman Vezin. 

A morning and evening performance was given at 
the Alhambra on June 26, on the occasion of a com- 
plimentary benefit by the directors to Mr. Leader, in 
acknowledgment of the manner in which he has dis- 
charged his functions as managing director. 

At the Princess’s the ‘ Corsican Brothers’ has 
been revived, Mr. Clayton enacting the twin brothers, 
Fabien and Louis di Franchi. Mr. Clayton imper- 
sonates the brothers with much delicacy and pathos, 
as well as with considerable force and passion, and will 
bear comparison with his predecessors in the scenes 
with Chateau Renaud, particularly in the duel scene of 
the last act. Miss C. Hill (Emilie de UEsparre) and 
Mrs. St. Henry (Mdme. di Franchi) are natural and 
earnest in their respective parts. 





SION COLLEGE CHORAL UNION. 


The second annual choral service of this union was 
held in St. Paul’s Cathedral, when the choristers num- 
bered about four hundred and fifty, under the direction 
of Mr. Hopkins. The service, in which the sermon 
was not included, was conducted by the Rev. W. H. 
Milman (minor canon), assisted: by the Revs. Dr. 
Simpson and Mr. Lyall. The anthem was from the 
vsalms, ‘It is a good thing to give thanks unto the 
Lord” (J. F'. Bridge), and Dr. Stainer, who presided 
at the organ, played the accompaniments to it with the 
expression which usually characterises his performances 
on that instrument. The service, on which much care 
had been bestowed, was generally well rendered by the 
choristers, among whom were several boys. ‘The 
Union, it may be added, was founded in connection 





with Sion College, London Wall, two years ago, with 
the object of improving the music in parish churches. 
The choirs assemble annually in the Cathedral, not for 
| the purpose of making a display of their musical ability 
by singing difficult compositions, but in order to bring 
together different parochial choirs, so that they may 
learn, under the direction of Dr. Stainer and Mr. 
Hopkins, how simple music ought to be rendered. At 
present about twenty of these choirs belong to the 
Union, which is making rapid progress towards attain- 
ing the object for which it was established. 








NATIONAL TRAINING SCHOOL FOR MUSIC. 


Thirty-eight scholarships have been founded in the 
National Training School for Music by the City of 
London. To three of them scholars were directly 
appointed. In the examination of candidates, 814 
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in number, for the remaining thirty-five scholarships 
with the elections for which they were entrusted, the 
examiners—Mr. John Hullah, Herr Otto Goldschmidt, 
and Mr. W. G. Cusins—were occupied from April 24 
to May 20. Of those candidates they had examined 
for the same scholarships a large number twice, and 
even three times. They varied greatly in age, accom- 
plishments, and promise, and the election had been 
largely governed by the necessity for balancing these 
qualifications one against the other. In two scholar- 
ships there were no awards made, but of the nine 
male and twenty-four female candidates elected eighteen 
were pianists, organists, or composers, two violinists, 
and thirteen vocalists. With regard to future elections 
the examiners suggest that some limit as to the ages 
of the candidates be insisted on, for instance, that 
instrumentalists be not less than twelve or more than 
twenty years of age, and vocalists not less than seven- 
teen or more than twenty-three; and, secondly, that 
as a condition of examination each candidate should 
produce a certificate of recent date from some musical 
professor of recognised talent and character to the 
effect that he or she is sufficiently advanced in musical 
practice to profit directly by the instruction given in 
the Training School. 





CRYSTAL PALACE. 


Sophocles’ ‘* Gidipus at Colonos,” as adapted by Mr. 
W. Bartholomew and set to music by Mendelssohn, 
was played and sung on June 18. ‘The piece in its 
present form is anything but dramatic, and the con- 
cert room, not the theatre, is the place for its produc- 
tion. The plot is all that remains of the original. 
(dipus banished, feeble, and blind, comes to Athens 
under the guidance of Antigone, in obedience to an 
oracle which has declared that he shall end his days 
near the wood of the Kumenides ; Creon makes an 
attempt to carry him back to Thebes, and Polynices, 
his son, to induce him to accompany him with the 
Argives against that city, as victory has been pro- 
phesied for the party with whom he should die. 
(Edipus, however, remains firm against threats and 
entreaties, and finally disappears in a storm within the 
jurisdiction of his friend Theseus. (2dipus was played 
by Mr. Hermann Vezin, Miss G. Ward was Antigone, 
and Miss E. Vining, Ismene. We need not further 
allude to the dramatic cast. The music, on the whole, 
was well rendered, and whatever degree of success was 
attained is due to Mendelssohn’s charming and im- 
pressive composition. This will always please, and the 
ratio of enjoyment to the time occupied will increase 
as the dramatic dullness is diminished or eliminated 
altogether. 

The London Sunday School Choir had its annual 
gathering on June 14, when the concert was sustained 
by over 5000 voices. The performance reflected great 
credit on the conductor, Mr. Hinton, and on Mr. W. 
G. Horneastle, the organist. The band of the Duke of 
York's School added to the musical attractions of the 
day. There were nearly 20,000 visitors. 

Myers’ Hippodrome is now the chief extra attraction. 
The first entertainments were given on June 24 with 
success. ‘They were crowded, and highly appreciated 
as circus performances of a superior class. The 





grounds are undergoing alterations, by which the first 
and second terraces will be connected. At the north 
end a huge tent to accommodate 4000 persons is to be 
devoted to Mr. Myers, and here equestrian and other 
performances are to be given, lion taming being included 
in the program. 








ALEXANDRA PALACE. 


In the last of the series of operas, ‘‘ Lucta;the part 
of the heroine was filled by Mdlle. Ida Corani, for the 
first time on the stage in England. She was enthu- 
siastically applauded. 

In his second lecture on ‘‘ The Life and Works of 
Weber,” Sir Julius Benedict with deep feeling and 
eloquent language narrated the events of the later 
years of the composer's life, especially the incidents 
connected with the production of ‘‘ Oberon” at Covent 
Garden Theatre, and the illness and untimely death of 
its author. The lecture was illustrated by the per- 
formance of the following pieces, accompanied by Sir 
Julius Benedict on: the pianoforte:—Two favourite 
Lieder, by Mdme. Roche; the scena from “ Der F'reis- 
chiitz,” “ Softly sighs,” by Miss Penna; Caspar’s song 
from the same opera, ‘ Life is darkened o’er with 
woe,” by Mr. Penna; ‘‘ Oh, it is pleasant to float o’er 
the sea,” from ‘ Oberon,” by Miss Penna; and ‘“ Oh, 
Araby,” from the same opera, by Mdlle. Arnim. 
These were all well rendered, and the lecture was 
received with warm approbation. 

On June 14 Mr. Frederick Archer gave a lecture on 
the life and works of Beethoven. He narrated the 
personal and artistic career of the great composer, his 
personal appearance and eccentric manners, and 
pointed out the characteristic features of his works. 
In illustration of the lecture the following pieces were 
performed :—The trios in Ei flat and B flat (piano, Mr. 
Archer ; violin, Miss Bertha Brousil; violoncello, Mr. 
A. Brousil) ; ‘‘ In questa tomba,” Miss C. Brama, ac- 
companied by Mr. Archer; ‘ Adelaida,” Mr. Selwyn 
Graham; Moonlight Sonata, Mr. Archer; Andante 
from Second Symphony, Mrs. Taylor (a pupil of the 
lecturer in the Company’s school), and Mr. Archer ; 
the ‘ Song of the Quail,” Mdme. Ernst; and the first 
movement of the Sonata in C minor, Miss Bertha 
Brousil, violin, and Mr. Archer, pianoforte. On June 
21 another lecture was given on ‘* Popular Music,” 
also by Mr. Archer, which was the last of the Music 
Lectures during the present season. 

The Horse Show opened on June 20, and has proved 
© great success. ; 

On June 24 there was an Italian opera concert in 
the Grand Ceatral Hall. The best feature of the con- 
cert was the singing of Malle. Albani—an artist who 
is always in good voice, and whose vocalisation is irre- 
proachable. Malle. Albani’s solos were the “ Casta 
diva” (** Norma”), and Handel’s ‘‘ Angels ever bright 
and fair.” The most successful of the concerted pieces 
were the finale from ‘ Lucia,” ‘Chi mi frena,” by 
Madlle. Albani, Signori Bolis, Cotogni, and Capponi; 
and the quintet, ‘‘ E scherzo ed,” from the ‘ Ballo,” 
sung by Madlles. Marimon, and Ghiotti, Signori Pavani, 
Capponi, and Ciampi. The vocal music was con- 
ducted by Signor Vianesi, and the instrumental— 
ineluding the overtures to “ Oberon” and “ Egmont "— 


by Mr. H. Weist Hill. e 
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IRELAND. 


Dusiia, June 24. 

At the Gaiety Theatre, Miss Lydia Thompson and 
her company. The present company have been play- 
ing ‘ Parted,” “ Won at Last,” and “ The Green Bushes,” 
the afterpiece being “The Field of the Cloth of Gold,” 
A series of operas in English is announced for July 
31, with Mdlles. Rose Hersee, and Blanche Cole. 

At the Queen's Royal Theatre an English opera 
company, including Mdlle. Telma, Miss Bessie Palmer, 
Messrs. Ludwig, Walsham, Goodwin, &c., have been 
playing the “ Bohemian Girl,” “ Il Trovatore,” “La Son- 
nambula,” and the “* Rose of Castille.” 

The University Choral Society closed its season on 
June 20, with the ‘Ladies’ Concert,” held in the 
College Dining Hall, Mr. Henry Smart's cantata, the 
“* Bride of Dunkerron,” being the piéce de resistance. 








NEW MUSIC. 
{Boosry & Co.] 
“Soldier, Rest.” Song. The Words by Sim Wauter Scort. 
Music by Miss Tatpor Airey. 

This song is set in A flat, and continues in the key throughout, 
some variety being gained by changing the time from 4-4 to 3-4 
in the middle of each verse. The air is pretty, and the generai 
effect not unpleasing. It offers a remarkable instance of sclf- 
restraint on the part of a ballad composer. 


The 


** My Darlings Three.” 

M.A. 

A capitally written Fisherman’s song—of one who loves his 

calling as well as his home, and is a little given to boast of both. 

It could not be united to a more suitable air, which is rough and 

ready like the presumed singer. This is in 3-8 time, key C, the 
voice ranging from E to A, eleven notes. 


Song. The Words by F. E. Wearuenrty, 
The Music by THomas ANDERTON. 


‘Spring is Here.” Song. The Words by Joun Oxenrorp. The 


Music by J. B. Wexeruin. 

The spring of the present year has come and gone almost 
imperceptibiy, but a good song is independent of scasons, and the 
pretty F’ruhlingslied of Wekerlin will find a welcome. The melody 
is fresh and striking, with a kind of burden ala T'yrolienne to each 
verse. The key is E flat, 3-4 time, the compass C to F, eleven 
notes. An edition is also published in F’, a note higher. 

(Cuapreii & Co. } 
Le Message des Ficurs. Valse par Ggorcus Lamorne. 
Chants de VAube. Valse par Georces Lamorun. 

The above are both capital sets of waltzes; all the numbers 
have good and natural melodies, with well marked rhythm. They 
will certainly rank as the favourite waltzes of the season. We 
must not omit to praise the illustrations on the title-page, which 
are among the prettiest we have ever seen. 


“ Diana.” Hunting Song. For the Pianoforte. Composed by 
G, A, OSBORNE. 

Whatever Mr. Osborno does is done well, and the hand of the 
waster is conspicuous in his small works as well as in his more 
claborate efforts. Music @ lachasse has been produced more or 
less by every composer of renown, and there does not seem much 
scope for originality. It is some praise, then, that “ Diana” 
does not remind us of anytuing we have heard before ; that it is 
sparkling and characteristic, and that to hear it is as exhilarating 
as a run over breezy dowas after a good meet—of course provided 
pianist and audience are in a fit frame of mind to enjoy a musical 
sketch of hunting sentiment. Apart from its sound-painting, it is 
an invigorating pianoforte picec. 











(J. & W. Cuestsr, (Brighton.)] 
Good Night. Lullaby. Words from “ Rhymes for the Nursery.” 
Music by B. Liitgen. 
An acquisition to babies, and to those who have to amuse them, 
both numerous classes. The air is very properly restricted to the 
octave of the key, D to D, 3-8 time, 


Fruhlings Gedanken. For the Pianoforte. 


M. p’ALQUEN. 


Composed by Franz 


Mr. d’Alquen’s spring thoughts are rather more complicated 
than musical conventionalism commonly allows, but his impromptu 
forms by no means an uninteresting piece for a fairly competent 
pianist. It will make also a guod teachiug-piece, affording the 
pupil some encouragement for the trouble of getting it up. 





{Cramer & Co. | 
“When Twilight Dews.” Song. The Words by Moors. 
Music by Georcz Monson, 

A rather pleasing melody in E, which will suit light tenors who 
are at home with upper G’s and A’s. It is hardly the most satis- 
factory setting possible of Moore’s verses. The indications to the 
singer are curious. Commencing affettuoso, he passes through 
dolore, becomes lacrimoso, and finally ends con allegrezza. 


The 


“* My Saiior Boy.” Song. 
by Ciro Pisnuti. 


Words by Mrs. Exic Baker. Music 

A sad and occasionally mysterious recital of the début, 
departure, and apotheosis of a fair and golden-haired sailor-boy, 
The best that can be said for the words is that they have given 
rise to the very elegant music of Signor Ciro Pinsuti. The setting 
idealizes what is common-place, and as a result we have a telling 
song with all the elements of po pularity. The key is G, 6-8 time 
the compass ten notes, C to E. 


“I Fear no Foe.” Song. The Words by Epwarp Oxenroup. 
The Music by Ciro Prinsutt. 

Stirring and telling lines have been furnished by Mr. Oxenford, 
though we should hardly have credited that gentleman with making 
a point where “armour” rhymes with “glamour.” Equally 
forcible is Ciro Pinsuti's music—a capital and natural air in 
march-time, which rivets attention, and fixes itself in the memory. 
It is a good show-song for the fortunate possessor of a fine bass- 
voice, and even the ordinary voice of society, whose compass is in 
inverse ratio toits tone, will make the song tell. We should think 
it will become exceedingly popular. 


‘4 Vision of Home.” Song. Words by Cuarurs J. Rowe. Music 
by Jun1a Woot. 

The familiar form of our modern ballad is adapted for this song, 
and indeed no other would so well suit the touching narrative of 
home-retrospection. The melody and accompaniment are simple 
and expressive, and well calculated to excite the sympathies of the 
hearer. Key C, common-time, compass C to G, twelve notes. 


Momens de Loisir. Huit Peusées caractéristiques, 
Par F’. Lasuacne. 


Pour piano. 


This fasciculus contains a very varied collection of pianoforte 
music, none the less welcome because they are neither pretentious 
nor laboured, but may well be taken as the result of profitable 
occupation of leisure moments by a highly cultivated artist. We 
should be glad to see more productions of the same kind from the 
samo pen. The eight pieces are thus named :—No 1, Le Colombier; 
2, Danse Lroquoise; 8, Nocturne; 4, Souvenir du Bal; 5, Sur le 
lac; 6, Styrienne; 7, Bon soir; 8, Bon jour. Their titles indicate 
in some degree their style; and we need only remark that the 
book contains nothing but genuine and artistic pianoforte music, 
aud that, as compared with the blackened music pages now so 
common, My. Lablache’s sketches are distinguished by the paucity 
of notes: the effect being gained by the position rather than their 


number. We strongly commend the book to our readers. 
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[R. Cocss & Co.] | 
Song of the Muleteer. A Sketch. Composed for the pianoforte 
by Henry Ganspy. 
A tasteful and melodious sketch, not at all difficult, and confined 


within reasonable limits. It is a useful and encouraging piece for 
a pupil. 


* When Sunset o'er the Silent Sea”’ Song. Words by J. D. 
Duntor. Composed by ALBERT ALEXANDER. 

Mr. Alexander, we are informed, hails from Launceston, Tas- 
mania, and his song bears testimony to musical cultivation at the 
Antipodes. Both words and music are quite equal to the average 
of such productions in “ our island home,” and both display con- 
siderable taste and sentiment, though the subject is an old one. 
Key C, common time, compass twelve notes, C to G. 


“The Memory of the Heart.” Song. The Words by Miss S1rriine 
GranamM. Music by Henry Smarr. 

A song in the common ballad form, as simply written as lay in 
its author's power. It is evidently a young lady’s song, and will 
command drawing-room popularity. The key is C, common time, 
compass D to E. 





{Lamporn Cock. | 
“TI wandered by the purling Stream.” Song. Written by F. 
MansFietp. Composed by J. GREENHILL. 

Mr. Greenhill has produced an interesting ballad, which has a 
good melody and tasteful accompaniment—neither of them very 
exacting on the performer. There is more show of originality 
than is ordinarily found in similar songs of the day. The key is 
E—wmajor and minor, 6-8 time, compass D to E. 


Technical Practice. Short Exercises, Preludes, and a continuous 
Scale System. By J. Henny Poxranp, Associate of the Roya] 
Academy of Music. 

We have here twenty pages of introductory practice of scales, 
chords, and arpeggios, intended to prepare the pianist for daily 
study. We need only remark that the exercises are carefully 
and concisely arranged, that the work is fully as useful and much 
less forbidding than most works of a similar kind, and that con- 
siderable mechanical dexterity must be attained by its diligent 
use. 


’ 


** Low, my Lute.” Song. The Words from the Drama of * Queen 
Mary,” by Atyrep Tennyson. Composed by Russext Day. 
A plain setting of Tennyson’s lines in A flat,common time. It 
affords a singer of taste an opportunity of displaying more feeling 
than is indicated in the music. The compass is from C to F, 
eleven notes. 


‘Shame upon you, Robin.” Song. From Tennyson's “ Queen 
Mary.” Composed by Russet Day. 

The two songs from “‘ Queen Mary,” from which composers were 
warned off under a pecuniary penalty have not yet been married 
to immortal music. There is nothing to offend in the present 
setting, and not much to attract. The Laureate does not write 
well for music, and where a song has been popular with his words, 
the composer has derived benefit from the name rather than from 
the verse of Tennyson. The key is G, common time, compass D 
to G, eleven notes. 


{Duncan Davison & Co. 
Britannia; Grand Fantasia on National Airs of England. Com- 
posed by R. Anprews. 

‘God save the Queen,” “ Rule Britannia,” and “ Britons, 
strike home,” are the airs which Mr. Andrews has blended and 
varied with ability and taste. The British public is all-forbearing 
to these * National Melodies’ even when presented in their most 
uninviting form: as they exist in the Fantasia if well played 





they may excite a dull audience to demonstrations of enthusiasm. 


(Howarp & Co.]} 
The Crystal Stream. For the Pianoforte. By G. Mmuwanp. 
Two happy swans among the water-lilies are taking all possible 
enjoyment in the representation of the crystal water which illus- 
trates the title-page of this musical sketch. The music is pretty 
and easy, and will please and encourage juvenile pupils. It is 
fingered throughout. 


Cheerful Moments. Souvenir for the Pianoforte. Composed by 
AupHonsE Cary. 
An easy and interesting sketch, admirably suited for young per- 
formers. The air chosen is popular and attractive, and nicely 
arranged, and the fingering is indicated throughout. 





(C. Lonspate. 
The Empress of India. Indian National Air for Piano. 

As no name is given we may suppose that this air has been 
arranged by some Indian potentate, the Guicowar, or the Sultan 
of Berar, or his distinguished emissary, Sir Salar Jung. Or per- 
haps some nobleman about our own Court may have thus cele- 
brated the new Title of Her Most Gracious Majesty. Anyhow, it 
is a characteristic air, effectively arranged, and probably essentially 
national. It will, perhaps, eventually become a sort of Indian 
‘* Men of Harlech.” 





(Sranuey Lucas, Weser & Co. 
“ Longing.” Song. The Words by Marruzw Arnoutp. The 
Music composed by Epwarp Hecur. 

A capital song, full of intense feeling, which yet hardly finds 
adequate expression in the vigorous and impassioned music: there 
is a sensation of more behind—of.a deeper longing, as it were. A 
good artist is needed for due effect. The song is dedicated to Mr. 
Santley: we should much like to hear him singit. Key E, 9-8 
time, compass E to A. 


The Flight of Love. Trio for Female Voices. Poetry by SHEetey. 
Music by Epwarp Hecur. 

Shelley’s gloomy lines are carefully studied and somewhat 
elaborately set: the trio opens in F sharp minor, then adopts the 
major mode, changes enharmonically, and ends in G flat major. 
The music is full of character, the voice parts beautifully phrased. 
Well sung by competent vocalists, we should think a most powerful 
effect will be attained. 


“Innocent Child and Snow-White Flower.’ Song. The Words 
by Bryant. The Music by Epwarp Hecur. 

A moral truth is here powerfully enforced in simple lines, 
adapted to simple yet highly dramatic musical phrases, demanding 
earnest and impressive delivery. The song will be listened to, 
and the listeners will be pleased and benefited. Simple as it is, 
it shows the handiwork of an accomplished musician. Key C, 2-4 
time, compass E flat to G, ten notes. 


Love’s Warning. The Words by Bryant. The Music by Epwarp 
Hecur. 

There is a sparkle about the quaint verse of this song, which 
must have influenced the composer in no small degree; it would 
be difficult to find verse and music better coupled. The song is 
in Ii, the problem being propounded in 2-4 time, its solution in 
6-8; it is accompanied with great taste. The voice ranges from E 
to F. 





(J. Scrurron. | 
A Seaside Reverie. For Piano. By Josern Parry, Mus. Bac. 
Cantab. 
A charecteristic and fanciful sketch, showy and brilliant, without 
any extraordinary difliculties. It will be useful to young students 
as tending to give a certain command of the whole keyboard. 


From Forest and Meadow. No.1. Daisy, and Lily of the Valley. 
Characteristic Pieces for the Pianoforte. Composed by Cart 
LAHMEYER. 

By the “ No. 1.” we presume that this is the first of a series of 
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similar sketches to the two now given. Though the titles of these 
might be interchanged without any damaging result, they serve 
the purpose of identification, and the little pieces themselves 
possess considerable merit, and are calculated to improve the taste 
and technique of young players, without depriving them of the 
pleasure of enjoying what they play. It is obviously more easy to 
acquire style when the difficulties of execution are reduced as 
much as possible, and Herr Lahmeyer has succeeded in doing this 
without sacrificing effect. 
“* Though Seas may part us.” Song. 
Composed by C. H. R. Marnriorr. 
Mr. Marriott has been very successful in this song ; the melody 
is natural and pleasing, and once heard will not be forgotten. 
The words are simple, and we believe the song is sure to attain 
much more than the average popularity of compositions of the 
class. Itis set in D flat, common-time, the voice ranging from 
D to F, ten notes. The last portion of each verse is harmonized 
for four voices, as an ad libitum chorus, supplementing the usual 
pianoforte symphony; providing relief for the solo singer and 
occupation for the audience—occasionally great desiderata in 
drawing-room gatherings. 


A Song from my Native Vale. 
KanDOLpH. 

This is a good piece for the youthful pianist, a simple melody 
being agreeably treated, and so extended as to oceupy some half- 
dozen pages of easy and interesting music. The key, moreover, is 
in A flat, and the fingering is marked wherever necessary. 


Written by W. GuenisTER. 


Sketch for the Piano. By J. 


[Werxes & Co.] 
** The Sea-gull.” Song. Words by W. R. Suuz. 
Booru. 

A sportsman—or rather a man with a gun—shoots a gull—is 
sorry for it—and vows “by all that’s dear” he will never do so 
again—whereat there was possibly great rejoicing among the sur- 
viving gulls. The mode of telling this tale is neither felicitous 
nor lyrical; and whatever merit belongs to Mr. Booth’s music can 
hardly be ascribed to inspiration from the poet. The composer 
has done what he can, and there is evidence in his work of musical 
feeling and ability, which have enabled him to give pleasure to 
some lovers of characteristic music. The song is in E flat, 2-4 
time, the compass ten notes, O to E. 


Music by Orro 


The Yellowhammer's Song. 
composed by J. T. Fierp. 
A very pretty song illustrating the domestic felicity of birds 
and their mates “in their little nests agreeing.” The air runs 
woll with the words. Key A flat, common-time, compass E to A, 
eleven notes. 


Words by M. 8. Seracur. Music 


[Witiey & Co. 
Danse Royale. Morceau ila Gavotte pour Piano. 
Watson, 

An imitation—and a suecessful one—of the manner of our 
ancestors a century and a half ago, at least so far as the melody is 
concerned. These little dance-tunes are good correctives for 
students, and inculcate a quiet style as opposed to the restless 
scrambling so much in vogue. 


Par Micwar. 


Gavotie in G. For the Pianoforte. By Henni Srantsiavs. 

The modern Gavottes will soon outnumber the old ones if the 
present taste lasts. The love for these prim melodies is perhaps 
the consequence of reaction from the free and easy transcriptions 
which have had so long a day, 
teristic and good. 


Mr. Stanislaus’ Gavotte is charac- 


The Advance. Morcean Mil‘taire for the Pianoforte. By Micuarn 
Watson. 


A lively little pioce consisting of a few bars of Introduction, 


followed by a tuneful pas redcublé or “ quick-step.” It will help 
to vary advantageously the young student’s repertoire of pieces to 
play on occasion. 





PROVINCIAL. 


An hour or so after midnight on Saturday, June 17, Mr. H. Nye 
Chart, the Proprietor and Manager of the Brighton Theatre, died 
at his residence in the New Road. He was in his 55th year. He 
had been suffering for some time back from general debility, and 
eventually brain disease was developed. This quickly became 
acute; the heart was involved; and during the few past weeks it 
was realised that recovery would be almost a miracle. The follow- 
ing facts are from the Brighton Guardian :—During the manage- 
ment of Mr. Henry Farren, one Henry Nye was engaged for comic 
and “walking gentlemen” parts. He too essayed Shakespearean 
characters, and shone in them; and was clever in burlesque. He 
had been apprenticed to Messrs. Broadwood and Sons, the piano- 
forte makers; but had given up Music for the Drama, and had had 
some training from Mr. Phelps, at Sadlers’ Wells. Young ‘‘ Nye” 
soon made his way, and, when Mr. Henry Farren had to surrender 
the reins of the drama in Brighton, his promising assistant—then 
stage manager—assumed the government of the “ house,” under 
great difficulties and drawbacks. When he became lessee and 
manager of the Brighton Theatre the drama was at a very low 
ebb here. Afterwards a high dramatic standard was looked for at 
the Brighton Theatre; and in succeeding seasons Mr. Nye Chart 
well upheld this. In fact, actors and actresses who now occupy 
leading positions in London, the Provinces, and the Colonies, can 
date their first real rise from their first Brighton engagement, and 
have to thank Nye Chart for the discernment and opportunity 
which enabled talent and industry to realise success. Meanwhile, 
the old house was—like most theatres of its epoch—small, un- 
comfortable, draughty, and ill-ventilated. The Proprietor (Mr, 
George Cobb) not wishing to rebuild, negotiations for the purchase 
of the freehold were entered upon and were successful. Mr. Nye 
Chart at once determined to erect a larger and better-planned 
building, and the present theatre has been the outcome. It is 
admittedly one of the prettiest, most compact, and most convenient 
houses in the country. It was the second built by its architect, 
Mr. Phipps, and its lines and forms have since been generally 
followed. Mr. Nye Chart was now in the position of Proprietor 
and Manager, and so remained till his death with growing success 
and popularity. He has had several attacks of illness during the 
past few years; but nothing serious was apprehended till lately. 
The business tact of his wife and the attention of his brothers 
enabled theatrical affairs to run almost as smoothly as if they had 
his full personal supervision. One of his brothers (Thomas) died 
only ten months ago, and the loss was, undoubtedly, a blow that 
may have developed latent physical danger. Another brother 
(Frederick) is now acting manager and treasurer of the establish- 
ment, Mr. Nye Chart was married, and his wife survives him. 
As Miss Nelly Rollason she was a popular “ leading lady " of tho 
house for seasons. There is one child—a boy. The devotion 
and industry of Mrs. Chart have been unceasing, both before and 
during her husband's last illness. 

Sir Edward Lee (manager of the Alexandra Palace Company, 
Muswell Hill) has consented to undertake the management of the 
Manley Palace and Park Company (Limited), on the expiration of 
his agreement with the Alexandra Palace Company. 

At Ely on June 13 a choral festival of parish choirs from all 
parts of the diocese, containing a thousand voices, was held in 
the cathedral. Sir John Goss’s anthem, “ Praise the Lord,” was 
sung; and there were effective processional and recessional hymns. 
After service a silver salver, with an ivory baton and purse of 50 
guineas, was presented at the Palace to Mr. William Tenbroeck 
Crole, of Kneesworth, by members of the Church Music Society 
for the Archdeaconry and Isle of Ely and other friends, “in 
recognition of the great assistance ho has freely rendered for many 
years to the improvement and progress of Church music in the 
diocese.” 

It is announced that Chester Cathedral will be reopened on 
August 18th, after restoration, and that the preachers at the 


reopening services will be the Bishops of Salisbury, Chester, and 
' Rochester, and the deans of York, Bangor, and Chester. 
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The Exeter Madrigal Society gave a performance on June Ist, 
with the following program :—* Now is the month of Maying,” 
Morley, 1595; ‘* When all alone,’ Converso, 1575; ‘ Here in 
cool grot,”” Lord Mornington; “ Purple glow the forest moun- 
tains, Pearsall; ‘* You stole my Love,” W. Macfarren; ‘* Lullaby 
of Life,’ Leslie; “The Lark,’ Mendelssohn ; ** Why with Toil,” 
Pearsall ; ** Now the Bright Morning Star,” Rev. R. W. Greville; 
“The Woods,” Mendelssohn; ‘When winds breathe soft,” 
Webb; ‘Shall I teil you whom I love,” 8. 8. Wesley; ‘ Waters 
of Elie,” Pearsall; ** She gave me fairest flowers,” Welbye, 1598; 

Mdme. Essipoff gave a recital at the Brighton Pavilion on 
June 28. 


At a recent concert of the Norfolk and Norwich Musical Union 
a new cantata Lora,” composed by Dr. Bunnett was given for 
the first time. The vocal numbers, both solo and chorus, were all 
melodious and effective, and possessed that constant essential 
to prevent weariness. ‘The orchestration is also exceedingly 
happy. ‘The performance of the cantata was good, and much 
appreciated by the audience. We may especially mention 
the warm reception accorded to the beautiful aria, ‘‘ White 
waxen star of memory long ago,” sung by Mrs. Bullard; 
and the charming trio, ‘‘O, ask me if the roses love.” The con- 
clusion of the cantata was enthusiastically applauded. The second 
part consisted of a miscellaneous vocal and instrumental selection, 
in which Mr. Arthur Bunnett took the pianoforte part of Mendels- 
sohn’s Rondo Brillant for pianoforte and orchestra. 





MISCELLANEOUS, 





A banquet of a novel character will be given at the Crystal 
Palace on the 11th of July, the chief feature of which will be the 
entire absence of every kind of alcoholic drink. The movement, 
we believe, emanates from the temperance party, though it will 
be thoroughly catholic in its spirit, and not confined to any class 
of people. The dinner is to be a most sumptuous affair, and 
fancy drinks, aerated waters, ices, milk, &c., will supply the place 
of alcohol. Mr. Samuel Morley is one of the prime movers in the 
scheme, and Dr. W. L. Richardson, M.A., F.R.S., has consented 
to preside. 

The dinner of the Artists’ Benevolent f'und, which was held on 
June 17, was presided over by Sir William Fraser, M.P., who pro- 
posed the toast of the evening without any speech. In returning 
thanks for his own health, Sir William said that he hed a belief 
that the company wished rather to hear the musie than any 
speech he could make. Subscriptions to the amount of £823 were 
announced. During the past year fifty-three widows and sixteen 
orphans have received sums amounting to £1125. Since its 
foundation in 1810 the Society have distributed over £37,000. 

The death is announced, in her 63rd year, of Mrs. Eliza Zanthe 
Esdaile, the only daughter of Perey Bysshe Shelley. 

Mr. William Temare, of Brixton, Organist and Choirmaster of 
St. Mary’s, Newington, has been presented with a silver centre 
piece, bearing the following inscription—'‘ Presented to William 
Lemare, Esq., on the occasion of his resigning the appointment 
of Organist of St. Saviour’s, Camberwell, by the Members of the 
Choir, in friendly recognition of his kindness and courtesy, and 


as a slight tribute of their lasting esteem, 1876." The testimonial | 


is accompanied by an illuminated seroll, with the autographs of 
the presenters. 

The members of the Society of Arts held their annual conrersa- 
zione at the South Kensington Museum on Friday evening, June 
23. The attendance was large, nearly 3000 persons being present. 
The president of the Society, Lord Alfred Churchill, received the 
guests upon their arrival. The museum and galleries were bril- 
liantly illuminated, and the band of the Coldstream Guards, under 
the direction of Mr. Fred Godfrey, performed an excellent selection 
of music. A glee party in the lecture theatre entertained several 
successive audiences, and it was not until after midnight that the 
museum was cleared of the guests. 


A fine specimen of the monk or angel fish (Rhina aquatina), 
nearly five feet in length, has been seeured for the tanks of the 
Westminster Aquarium. It was captured off Herne Bay by u 
Whitstable trawl boat, and is now on view in one of the large tanks 
ou the north side of the building. A fish of the same species, and 
almost similar dimensions, was a few days since taken by the 
Yarmouth Fishermen. It died while being conveyed to shore ; 
not, however, before giving birth to a litter of sixteen young ones; 
three of which were vbtained for the Westminster Aquarium, and 





are located in one of the octagon-shaped tanks in the eastern 
annexe. The viviparous habits of the monk fish form one among 
many other characteristics that indicate its close affinity to the 
true sharks. The species is almost cosmopolitan in its distribu- 
tion, being especially large and abundent in the Australian seas, 
In addition to the two names already given, it is further dis- 
tinguished by the titles of the Kingston, shark ray, fiddle-fish, and 
puppy-fish. 

The library originally formed for public use at the Crystal 
Palace, to serve primarily as a library of reference for the fine arts 
and sciences exemplified in the courts and collections, was totally 
destroyed in the great fire which broke out in the tropical depart- 
ment in 1866. ‘There were upwards of 7000 volumes, including 
the works used by Sir M. Digby Wyatt, Mr. Owen Jones, and 
others, in designing the courts and arranging the collections, 
During the past few years strenuous exertious have been made to 
restore the library, and many friends of the Crystal Palace have 
assisted the directors with presentations of books. Up to the 
present more than 6000 volumes have been obtained, catalogued, 
and arranged, and these are available for consultation by the 
public in the Library Reading-room. The catalogue, with an 
index, is in the public room, and any visitor, by writing on a small 
slip the title of the book required, can obtain the volume for use 
in the room without any extra charge. The Reading-room is in 
close connexion with the School of Art, Science, and Literature, 
which has an attendance this session of nearly 500 students. 


The last performance in Paris of ‘‘ Aida” took place on June 
20, Mdlle. Waldmann singing there for the last time. After the 
Venice season, which terminates on the 15th August, she is to 
marry Count Massari, of Ferrara, who possesses a fortune of 
several millions (?). 


Madame Marie Sass will re-euter the French Opera in September, 
to sing in the ** Africaine,” and she is afterwards engaged for the 
Théatre Lyrique in a new opera. 

The Belgian and German journals speak of a new score of 
** Faust” which is shortly to appear at Vienna, and they prognosti- 
cate that it will create a sensation in the musical world. 


Mr. Thomas Harper, the trumpet player, has resigned the post 
held by him for many years in the orchestra of the Italian Opera, 
Covent Garden, in cousequence of his numerous concert engage- 
ments interfering with the duties of the theatre. 


Mr. Charles Mathews will terminate his engagement at the 
Gaiety July 22, and will then leave London for six months. Mr. 
Toole will play a short season of fifteen nights, beginning July 
2tth. The winter season will commence August 28th, with a 
new farcial comedy by Mr. Henry J. Byron, called ‘‘ The Bull by 
the Horns.” 


Mr. Kuhe’s annual morning concert took place on June 19, at the 
Floral Hall, Covent Garden. Mdme. Adelina Patti, Mdlle. Zaré 
Thalberg, Mdlle. Marimon, Mdlle. Albani, Signor Nicolini, and 
M. Capoul avere among the eminent artists who appeared. The 
concert of Sir Julius Benedict was given at the same place on 
June 26. We received no tickets for either of these concerts—we 
presume from want of room in the hall. 


M. Gounod’s * Polyeucte,” which was to be produced this year 
or next at the Opéra, at Paris, is to be reserved for the Universal 
Exhibition in 1878. 


Mrs. Stirling and Mr. Charles Wyndham appeared on June 17 
in Sheridan Knowles’s comedy, ** I'he Love Chase.”’ 


A monument, with recumbent figure, is about to be placed in 
St. Paul's Cathedral, in memory of the late Dean Milman. 


The cighth and last meeting of the session of the Musical 
Association was held on the evening of June 5, at the Beethoven 
Rooms, Harley street, when a paper on ‘ Medical science in 
relation to the voice as a musical instrument,” was read by Mr. 
Lennox Brown, F.R.C.S. Edinb., Hon. Surgeon and Aural Surgeon 
of the Royal Society of Musicians. The chair was taken by Pro- 
fossor Huilah. Mr. Brown limited his subject to a consideration 
of the functions of the various organs concerned in voice produc- 
tion and to the general hygienic management of the voice. 


Mr. Alfred Anderson, the well-known pianist of Melbourne, who 
had married Malle. Ima di Murska, in December last, died 
recently of congestion of the lungs, the result of repeated colds. 
Mr. Anderson was a native of Sydney, and at the time of his 
death was 28 years old. His early musical training was received 
in London, as a pupil of the Royal Academy. Malle. di Murska 
is said to be still suffering greatly from her bereavement. 
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“GAURTERITtT FPURD,” 


: Sete 

The SAD CIRCUMSTANCES connected with the sudden DEATH of the 
late HENRY JOHN GAUNTLETI, Mus Doc., the eminent Composer and 
Orgauist, have induced some of his friends and admirers to raise a Fund for 
his Widow and Family wh. are, they regret t say, left entirely unprovided 
for. Acknowledgment has been made in the several Notices cf his Lite, which 
have appeared in the !eading public prints, of the valuable services te rendered 
in the c:use of Art generally, and more especially in that of Church Music. He 
was a hard worker for nearly half a century, his many Scientific and Practical 
Essays materially aiding to make the Works of the Great Masters more generally 
known and appr. ciated. To Dr. Gauntlett we owe most of the improvements in 
the construction of Urgans which have been carried out during the last forty 
years. 

in the relations of private life Dr. Gauntlett was highly esteemed. His income 
was always very small, and his death, at av advanced age, has rendered this ap- 
peal absolutely neces-ary. In addition to the nawes in the subjoined list of the 
Committee, Sir Michael Costa, Sir Henry Cole, W. G, Cusins, Esq., Sir G. J. 
Elvey, Prof. Maclagan of Edinburgh, W. R. Spicer, Esq., &c., have subscribed, 


COMMITTEE. 

First List. 
Lucas, Weber & Co. 
Mills, Messrs. R. & Son, 
Moore, B. H., Esq. 
Mount, F, W., Esq. 
Novello, Ewer & Co. 
Ouseley, The Rev. Sir I’. Gore, Bart. 
Pittman, Josiah, Usq. 
Polehampton, The Rey, T. S, 
Puttick, A. J., Esq. 
Reid, Dr. 
Rice, the Rev. Howard, 
Richards, Brinley, Esq. 
Rosa, Corl, Esq. 
Smith, The Rev. E. C. 
Stewart, Sir Robert, Dublin Uni- 

versity 
Storr, John S., Esq. 
Thomas, John, Esq. 

Littlet: n, Henry, Esq. Venables, The Rev. George. 

Lucis, Stanley, Esq. Walker, T. W., Esq. 
Hon. Secretary.—BLEW, W. C. A., Esq.. 16, Warwick-st., Pall Mall East, S.W. 
Hon. Treasurer.—GRUNEISEN, C. L., Esq., F.R.G.S., 16, Surrey-st., Strand, 


Bickersteth, Rev. E. H. 
Blew, the Liev. W, J. 
Blew, W. C. A., Esq. 
Blumenthal, Jacques, Esq 
Bruzaud, G., Esq. 
Chappell, Thomas, Esq. 
Chappell, William, Esq. 
Collingridge, W. H., Esq. 
Dobson, John, Esq. 

Ella, rrof. John. 

Evrard, Messrs. 

Green, Jos., Esq. 

Grove, George, Esq. 
Gruneisen, ©. L., bsq. 
Gwynne, Rev, R. | 
Hawkes, Roger, W., Esq. 
Hill. Thomas, Esq. | 
Hullah, Jonn, Esq. 


Subscriptions may be paid to the credit of the ‘‘Gauntlett Fund,” at the London 
and Westminster Bank, St. James’s-sq., 8. W., or to the Treasurer and Secretary. 


‘STAPLETON AND CO., Established for the Purpose of 
h Importing and supplying to Private Families, Messes, Clubs, etc., 
GENULNE WINES and SPIRITS, at moderate and reasonable Prices, direct 
from the Growers and Shippers. 

Offices : 203, REGENT STREET, W., LONDON, Corner of Conduit-street. 

N.B,—No connection with any company or other firm. 
Current Price List, 1876, post free. 


IMPORTANT NOTICE. 

T. W. STAPLETION and CO. beg to inform their Patrons and the Public 
generally that this being the most fav urable opportunity that has occurred 
during the last six years fr reducing the price ot Claret, they have, with this 
object iu view, personally visited the varions Wine Districts in France, and have 
succeeded in obtaining a very large supply of Claret on exceptionally favourable 
terms, which will enable thom 1o offer th ir PURE BOKDwWAUX., in future, at 
a GREAT REDUCTION in PRICK, viz., 12s. per dozen, instead of 14s., and 
£10 10s. per hogshead, instead of £12 as veretofore. 


T W. STAPLETON and CO.S WINE TARIFF. By 
e Custom House Keports THE LARGEST [IMPORTERS.IN ENGLAND 
(not supplying the trade). Duty Paid in 1875 being on Seventy Thousand Four 
Hundred and Fifty-one gallons. 


187 CLARETS—pure Bordeaux, 12s. per dozen, or £10 
Magnificent 


10s. per hhd., shipped direct from our Stores. 
187 VINTAGE EPERNAY CHAMPAGNE. 

in quality, brilliant in condition, ripe for drinking, 36s. per 
dozen quarts; 21s. pints. 


18 CREME DE BOUZY, pale, delicate, and dry, 42s. 

7 per dozen quarts, 24s. pints. Recommended. 

186 L’EMPEREUR CHAMPAGNE. Premiére Qualité, a 
superior Dry Wine. Quarts, 62s. ; Pints, 34s. 

186 VINTAGE PORT. Mature and fit for immediate use. 
34s. per dozen, or £5 for Three Dozen. Also Old Bottled Ports 

of various Vintages. 36a. to 848. per Dozen. 

24 NATURAL SHERRY. This elegant, pure, dry Xeres, 
186 20a. per dozen, £5 58. per octave, £10 10s. per quarter cask, 
extensively used at Rezimental Messes, or tne Star Braud, by the dozen, 24., 
or £6 6s. per octave, £12 12s. per quarter cask. 

#4 MANZANILLA. Very delicate and dry, free from 
186 acidity, 30s. per dozen, or £15 103. per quarter cask. 


> vry\. CHAMPAGNE. The driest imported. 66s. 
B R U l per dozen quarts. 


N ESSRS. S. and CO. have supplied since 1834 :— 
\ $1 Clubs. 114 Regimental and Naval Messes. 105 of Her Majesty's 
Ships. 


t 
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G A. MACFARREN’S Celebrated Cantata ‘‘ CHRISTMAS." 
Woe A New Rditiion, revised and corrected by the Author. Price Ss. nett; 
Voice Parts, 1s. 6d. each, nett; String Parts, 2s. 6d. each, nett; other Parts may 
be bired.—London; J. SCRUITUN, 12, Little Marloorough Street, Regent 
Street, W. 


GQ TANLEY LUCAS, WEBER, and CO., Music Publishers, 
iN Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communica'ion with all the principal Continental publishers in Leipzig 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, Americau Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Inst: uments on Sale or Hire. —84, New Bond-street (three doors 
from Oxford-street), and 308a, Uxford-street, London, W. 





Just Published. In Paper Wrapper 1s. 4d. ; in Cloth 23. ; 
Postage 1d. 
got d STEWARD or, THE DONKEY SHOW. 


Member of the Society for the Preventiou of Cruelty to Animals, 


By a 


London: J. T. HAYES, Lyall Place, Eaton Square; and 
17, Henrietta Street, Covent Garden. 
Price Threepence by post, Threepence Halfpenny. 
MHE CANTICLES, EASTER ANTHEMS, and 


ATHANASIAN CREED, Pointed for Chanting. By 

C. EDWIN WILLING. 
SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 


“Es GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘ Moses ia Kgypt.’”” By ROSSINI. 
‘‘for the first time we observe here a change in the adapted poetry, in 
accordance with the major mode supersediug the minor in vhe last verse.” 


Swirrt & Co., Newton-street, High Holborn, W.C, 





Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonie Society ; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nune Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

e. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ 
‘The People’s Hymnal,’ and all the modern Hymn Books, 
Bound in cloth, 1s. 6d.; postage, 2d. 

da. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; 
postage, 14d. 

f. THE SAME. Limp cloth, 6d.; postage, ld. 


‘‘There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. . . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 

‘‘In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ poe are carefully 
adupted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung at 
All Saints’ on festivals.”—Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden, 


R. STOLBERG’S VOICE LOZENGE.—For invigorating 
I and enriching the voice, and removing affections of the throat, has 
maintained its high character for a quarter of a century, and the flattering 
testimonials received from Grisi, Persiani, Lablache, and many of the Cler 
anu Scatesmen, fully establish its great virtues. No Vocalst or Poeb 
Speaker should be without this invaluable Lozenge. To be obtaiined of all 
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CONTENTS OF VOL. II. 


13, Help for the Royal Albert.—The National Music Meetings. By Charles 
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